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Pre-Harappan Pottery

The earliest group of the ceramic industry of this region is Pre-Harappan pottery. Pre-Harappan 
pottery is genetically akin to ‘Hakra Ware’. Mughal reported this type of pottery from Cholisthan 
for the first time (Mughal 1982:90). In India this type of pottery was firstly reported from Kunal as 
the pottery of the earliest settlers (Khatri and Acharya 1995:84). Amarendra Nath also reported the 
same type of pottery from Rakhi Garhi (Nath 2001) and from Bhirrana, where these types of sherds 
were found in association with dwelling pits (Rao et al. 2005; 2006). The excavations at Girwad 
also yielded the same type of pottery and the excavators named it ‘Regional Hakra’ (Shinde et al. 
2008: 135). At each above-mentioned site, this type of pottery was found in association with semi-
subterranean dwelling pits. 

Mughal classified Hakra pottery into several classes viz. Mud Appliqué Ware, Incised Ware, Black 
Slipped Ware, Black Burnished Ware and Buff Ware (Mughal 1997: 63-67). Rao categorized the 
ceramics recovered from the lowest level at Bhirrana into eight groups, i.e. Mud Appliqué ware, 
Incised ware, Tan Slipped/Chocolate Slipped ware, Black Burnished Ware, Brown or Buff ware, 
Bichrome Ware, and Black-on-Red ware  (Rao et al. 2004-05: 61-2). Shinde et al. (2008:123-130) 
has classified pre-Harappan pottery recovered from Girawad into seven types, i.e. mud appliqué ware, 
chocolate/black slipped ware, red ware, incised ware, grooved ware, periano reserve slip ware and grey 
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Pottery is a tangible evidence like any other archaeological find, it throws light on socio-
cultural, religious, economic aspect of past cultures/civilizations. It is a very important source 
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ware. The classification in the studies of Girwad and Bhirrana is more or less the same. Since Bhirrana 
and Girawad are located about 150 km away from each other hence there might be some slight 
differences due to the local influences. Recently this ceramic industry has been studied in detail and 
named it Ghaggar-Hakra pottery, showing variations in the pottery of Cholistan region and Haryana.  

During the course of our exploration, nine sites have yielded pottery of the Ghaggar-Hakra 
traditions. In the region, mud appliqué, red ware, incised ware, bi-chrome ware and black burnished 
or grey ware are common. Some selected pottery sherds are discussed below.

Ghaggar-Hakra pottery (Figure 3.1, 3.2 &3.3)

Rim sherd of a short-necked jar, having a black band on the rim and parallel lines on the shoulder, 
of Ghaggar-Hakra period from Anupgarh-1.

Rim sherd of a short-necked jar having black bands on the rim and shoulder. The black bands on 
the shoulder are painted over white slipped surface and a part of some geometric design is also intact 
on the same white background, of Ghaggar-Hakra period from Gatoli.

Rim sherd of a short-necked jar having black bands and a wavy line on the neck and body, of 
Ghaggar-Hakra period from Dhighana-1.

Rim sherd of a short-necked jar having a black and white bands over the white-slipped/washed 
surface. A white wavy line is painted over a black band on the neck, of Ghaggar-Hakra period from 
Dhani.

Rim sherd of a short-necked vase with a wide black band on the neck, of Ghaggar-Hakra period 
from Manoharpur.

Rim sherd of a short-necked jar with a black band on the rim and parallel lines on the shoulder, of 
Ghaggar-Hakra period from Barah Khurd.

Body sherd of a vase having parallel bands on the neck and a part of some motif on the body, of 
Ghaggar-Hakra period from Dhighana-1.

Rim sherd of a short-necked jar having a black band on the rim, and two bands and some geometric 
designs in blackmover white slipped or washed surface, of Ghaggar-Hakra period from Kharenti-1.

Body sherd having an elliptical body with a shallow carination. There was a handle in original, 
though it is not intact. Three sets of parallel horizontal grooves and two sets of wavy grooves are 
alternately executed on the external surface. A black band is delineated on the lower part of the body 
of Ghaggar-Hakra period from Kheri Meham.        

Rim sherd of a short necked jar having a black band on the rim, of Ghaggar-Hakra period from 
Dhani.

Rim sherd of a short-necked jar having a black band on the rim. Sharp striations caused by scraping 
are visible on the body, of Ghaggar-Hakra period from Khima Kheri-2.

Rim sherd of a short-necked jar with a black band on the rim. This may belong to the pre-Harappan 
period during the later part of the fourth millennium BCE, from Dhani.

Rim sherd of a short-necked jar having a black band on the rim, of Ghaggar-Hakra period from 
Shamlo Kalan-2.

Rim sherd of a short-necked jar having a black band on the rim, of Ghaggar-Hakra period from 
Khima Kheri-2.

Rim sherd of a short-necked jar having a black band on the rim and a pair of short band on the 
inner side of the rim, of Ghaggar-Hakra period from Bhaganwala-1.

Rim sherd of a short-necked vase having a reddish band on the rim. A part of some geometric 
motif is intact on the shoulder, of Ghaggar-Hakra period from Shamlo Kalan-1.

Rim sherd of a short-necked jar having black bands on the rim and neck, and a part of geometric 
design on the body, of Ghaggar-Hakra period from Khima Kheri-2.

Rim sherd of a short-necked jar. The outer surface of the body is executed with slurry, of Ghaggar-
Hakra period from Nidana.

Rim sherd of a short-necked jar having a wide black band on the neck. The outer surface of the 
body is executed with slurry, of Ghaggar-Hakra period from Dhani.

Rim sherd of a short-necked jar having a bulbous body. There is a ledge at the juncture between the 
neck and the body. There are a black band on the rim and a wavy line on the body, of Ghaggar-Hakra 
period from Khima Kheri-2.

Rim sherd of a short-necked jar having the neck painted widely in black. The body is executed with 
slurry, of Ghaggar-Hakra period from Igra-2.

Rim sherd of a short-necked jar having a ledge at the juncture between the neck and the body. The 
rim is painted with a black band, of Ghaggar-Hakra period from Gatoli.

Rim sherd of a short-necked jar. The outer surface of the body is finished by rough scraping 
technique, of Ghaggar-Hakra period from Karela-2.

Rim sherd of a short-necked jar having a black band on the rim and bichrome painting of a floral 
motif on the body, of Ghaggar-Hakra period from Dhani.

Rim sherd of a short-necked jar having a black band on the rim. The outer surface of the body is 
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executed with slurry, of Ghaggar-Hakra period from Dhani.

Early Harappan Pottery (Figure 3.4-3.7)

The second group of proto-historic pottery in the study area belongs to the Early Harappan period, 
when the Sothi-Siswal ceramic tradition predominantly flourished. In the course of the exploration 
64 sites of Early Harappan period were identified. The analysis of the Early Harappan pottery in the 
study area indicates its generic developments from the Pre-Harappan one. In this ceramic tradition, 
the most dominating pottery type/ware is a chocolate/black slipped ware, and other features of pre-
Harappan pottery like incised decoration, bichrome ware, grey ware, etc. also continue in this period.

A. Ghosh was the first scholar who pointed out the regional divergence in the ceramics of this 
area (Ghosh, A 1987:101), and designated it as the Sothi ware. For the first time this type of pottery 
was found in the stratigraphical context at Kalibanga. B.K. Thapar classified it into six types labelled 
‘fabrics’ A, B, C, D, E and F (IAR 1962-63:20-23). According to Thapar, ‘Fabric A’ is a dull red 
ware having red to pink colour in a section and black paintings on the surface. Most importantly, 
the pottery of this fabric is made on slow wheels having irregular striation marks. ‘Fabric B’ is a red 
slipped pottery which is rusticated up to the shoulder with a clayey solution mixed with sand and has 
black horizontal bands on the slipped portion. ‘Fabric C’ is again a red slipped pottery with a fine 
and smooth textured surface in shades of red and a plum or purple-red colour with carefully executed 
paintings in black colour. ‘Fabric D’ is a pottery with a thick sturdy section and a red slipped surface. 
The main distinguishing features of Fabric D are the incised designs on the interior as well the external 
surface. The shapes of this fabric are also peculiar: heavy jars, basins and troughs. ‘Fabric E’ comprises 
vessels with a buff or reddish buff slip painted in black and sometimes in white pigment. ‘Fabric F’ 
consists of a grey pottery painted in both, black and white.

J.S. Nigam reclassified the ceramic assemblage of the Early Harappan levels of Kalibangan broadly 
into three major wares viz. red, buff and grey (Nigam, J.S. 1996:7-14). He included Thapar’s Fabrics 
B, C and D within the category of the red ware. According to him, these wares share the same 
mode of manufacturing, decorations and some popular shapes. The red ware included bowl with 
vertical, internally bevelled, everted, out-turned or out-curved, thickened rims and convex or tapering 
profiles, with a ring pedestal base, and vases of various size with out-turned and out-curved rims. Buff 
ware shapes were limited to chalice in a few vases. The paintings are rendered in black, occasionally 
using white pigment also. The grey ware consists of bowls with vertical rims and vases with flaring 
mouths. Although painted pottery is rare, some examples show black and white paintings (Nigam, 
J.S. 1996:67-14, Fig3, 7).

Katy Frenchman prefers to use terminology the ‘Sothi Culture’ for the Early Harappan cultural 
complex present at Sothi, Kalibangan, Binjor, etc. She has classified Sothi pottery in red ware, plain 
and painted black incised red ware, black and red slipped incised red ware, ridged ware, black and 
white painted red ware, incised and red painted buff ware, black slipped red ware and plain and black 
slipped red ware (Frenchman 1972:159-189). 

Suraj Bhan carried out explorations in Haryana between 1967 and 1970 and conducted small-
scale excavations at Mitathal and Siswal. (Suraj Bhan 1972:315). He brought to light a new ceramic 
industry parrel to Kalibangan-I ware, and he designated it as Siswal ware. (Suraj Bhan, 1975:103-
109). 

The pottery collected and studied from the present study area shows the presence of Early Harappan 
culture items (some scholars use various terms for this ceramic traditions viz. Sothi ware, Kalibangan-I 
ware, Siswal-A ware, and Sothi-Siswal). In order to see the regional variation in the Early Harappan 
ceramics, the present researcher carried out an extensive exploration in the study area and in the 
adjoining areas. The ceramics recovered from the Early Harappan sites are usually made using a slow 
wheel; the rim and neck portion are finished by smoothening with rotation whereas the body portion 
is finished without rotation as striations and finger impressions of smoothening and scraping are 
observed on the surface in an irregular way. Usually the wall of the pottery has an uneven thickness. 
Ring base loop-handled pots are quite common.

The shapes are represented in this ware are vases, bowls, basins and handled pots. There are 
variations in size but the formal features are more or less the same. Most of the sherds collected or 
included in the study are decorated with black bands while the bi-chrome ware is rare. There are two 
patterns of the surface decorations; one is painted by a broad band from the rim to the shoulder and 
in the second case only its rim portion is decorated with a black band. In some specimens the former is 
combined with wavy lines just below the band or with a panel on the body below the shoulder having 
some geometric designs on some sherds. The most common geometric designs are hatched triangles, 
circles and criss-cross lines. In the case of bowls and basins, the inner surface is decorated with comb-
incised parallel grooves, either straight or wavy or criss-cross. A few sherds decorated with reserved slip 
technique were also found in the area and are included in the study. In this technique, after painting 
the body of the vase with a black slip, only the slip is incised in wavy way by a comb-like tool. Main 
shapes in the bi-chrome pottery include vases of small to medium size. These were decorated with 
geometric or floral motifs, outlined with black and filled with white pigment. Some representative 
specimens recovered from Jind region are given below:

1.	 Rim sherd of a jar having a beaked rim. The outer surface is painted over in black, (Early 
Harappan period) from Dhani.

2.	 Rim sherd of a small vase having a short neck. The rim is painted with a black band, and the 
body with vertical lines between two horizontal bands on the body. Pre-firing perforations are 
made through the neck at intervals (Early Harappan period) from Manoharpur.

3.	 Rim sherd of a vase having a wide black band from the rim to the shoulder and a parallel line 
below the former (Early Harappan period) from Devaror.

4.	 Body sherd of a vase having a wide black band on the neck, (Early Harappan period) from 
Devarar.

5.	 Rim sherd of a tall-necked vase having a neck painted over in black. A part of black band is 
intact on the shoulder over white-slipped or washed surface, (Early Harappan period) from 
Manoharpur.

6.	 Rim sherd of a short-necked jar having a wide black band on the neck and a hatched semicircle 
on the inner side of the rim. This is assigned to the Pre- Harappan or Early Harappan periods, 
from Gatoli.

7.	 Rim sherd of a short-necked jar having black bands on the rim and neck/shoulder, and rows 
of notches of a triangular plan on the outer surface of the body, (Early Harappan period) from 
Dhighana-2.

8.	 Rim sherd of a short-necked vase. The outer surface is painted over with black colour, (Early 
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Harappan period) from Jiwanpur.

9.	 Shallow bowl having a projecting rim and a flat base. The rim is painted with a black band, 
(Early Harappan period) from Dhighana-1.

10.	Bowl with a ring base, (Early Harappan period) from Dhani.

11.	Rim sherd of a medium-necked jar having a neck painted over in black over white-slipped or 
washed surface. Two horizontal bands are intact on the shoulder (Early Harappan period) from 
Pauli.

12.	Rim sherd of a short-necked jar having a neck painted in black widely, (Early Harappan period) 
from Jhamola.

13.	Rim sherd of a short-necked jar with a neck painted over in black, (Early Harappan period) 
from Shahpur.

14.	Rim sherd of a short-necked jar of the local style, probably of the Mature Harappan period. It 
is painted with a wide black band from the rim down to the shoulder, accompanied with two 
parallel lines below, (Early Harappan period) from Baroli.

15.	Rim sherd of a hemispherical bowl with a shortly-out-turned neck. The rim is painted with a 
black band, (Early Harappan period) from Mehrada. 

16.	Vase having a tall neck and a globular body. The external surface of the neck portion is widely 
painted in black. Three additional parallel horizontal bands are delineated below the neck band 
and parts of curvilinear motif are intact on the body, (Early Harappan period) from Shamlo 
Kalan-2.

17.	Hemispherical bowl having a black band on the rim, (Early Harappan period) from Gatoli.

18.	Rim sherd of a vase having a wide black band on the neck. This is certainly of the local ceramic 
style, but it is difficult to determine its date since this type of vase occurs from the Early 
Harappan to Late Harappan periods in this region from Buwana-2.

19.	Rim sherd of a bowl having a concave rim and a design of comb-incised parallel grooves on the 
inner side of the body, (Early Harappan period) from Gatoli.

20.	Rim sherd of a tall-necked vase having a neck painted over in black and a body painted with 
horizontal bands and some geometric or figurative motif, (Early Harappan period) from 
Shamlo Kalan-1.

21.	Rim sherd of a jar having a black band on the neck and parallel lines on the shoulder. Below 
the shoulder is painted some figurative motif, (Early Harappan period) from Dhani.

22.	Rim sherd of a bowl having a black band on the rim and comb-incised wavy grooves on the 
inner side, (Early Harappan period) from Dhani.

23.	Rim sherd of a tall-necked vase. The outer surface of the neck is widely painted with black band 
and a white band over the former, (Early Harappan period) from Kandela-3.

24.	Rim sherd of a vase having a medium neck. The outer surface is painted over with black colour, 
(Early Harappan period) from Karela-1.

25.	Rim sherd of a short necked jar. Rim is painted with black band, (Early Harappan period) 
from Karela-1.

26.	Rim sherd of a short necked jar. The whole outer surface is painted over in black, (Early 
Harappan period) from Dhani.

27.	Rim sherd of a vase having black bands on the neck and some figurative motif, probably horn 
motif, on the body in painting, (Early Harappan period) from Hathwala-1.

28.	Rim sherd of a tall-necked vase having a wide black band neck with white band in the middle. 
This may belong to the local ceramic style during the (Early Harappan period) from Dhani.

29.	Rim sherd of a small vase having a neck painted over in black. This type of vase occurs in the 
local ceramic style from the pre-Harappan (Early Harappan period) from Ramgarh.

30.	Short-necked jar having an out-curved neck with a slightly projecting rim. The surface is 
smoothened with rotation, (Early Harappan period) from Shamlo Kalan-2.

31.	Hemispherical bowl having a slightly outturned rim and a rounded flat base. The rim is 
narrowly painted with a black band, (Early Harappan period) from Karela-1.

32.	Shallow hemispherical bowl having a featureless rim and a rounded flat base. The rim is painted 
with a black band on the outer side and with double curvilinear lines on the inner side, (Early 
Harappan period) from Karela-1.

33.	Small bowl having a carination on the body. There are two black bands on the rim and the 
body, between which three vertical lines are drawn. This is a typical bowl of the local ceramic 
style and can be assigned to the Early Harappan period, from Khima Kheri-2.

34.	Rim sherd of a short-necked vase having a black band on the rim, horizontal lines and a wavy 
line on the shoulder, and hatched triangles on the body, (Early Harappan period) from Nidani.

35.	Small hemispherical bowl having a horizontal band and three vertical lines on the outer side in 
black over white slipped or washed surface, (Early Harappan period) from Karela-1.

36.	Small bowl having seven vertical lines. This is a typical bowl of the local ceramic style and can 
be assigned Early Harappan period, from Khima Kheri-2.

37.	Straight-sided bowl with a flat base, probably from the Early Harappan period, having a black 
band on the rim and intersecting semicircles on the inner side of the rim, (Early Harappan 
period) from Anupgarh.

38.	Vase having a gently out-curved neck with a simple rim. The entire external surface is painted 
in black, (Early Harappan period) from Dhani.

39.	Rim sherd of a tall-necked vase having a wide black band from the rim to the neck with a white 
band on the middle. This belongs to the local ceramic style during the Early Harappan period 
from Dhigana-1.

40.	Rim sherd of a short-necked vase. The outer surface is painted in dark reddish grey colour and 
the rim in black. Crude curvilinear lines are incised before firing on the portion below the 
shoulder on the outer side, (Early Harappan period) from Shamlo Kalan-1.

41.	Rim sherd of a large jar or bowl having a black band on the rim. This may belong to either to 
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the Pre-Harappan period or the Early Harappan period, from Dhani.

42.	Rim sherd of a vase having a neck painted with black widely. This type of vase painted with 
black band occurs in the local ceramic style from the Early Harappan to the Late Harappan 
periods in the region of Early Harappan period from Gosain Khera-1.

Mature Harappan Pottery (Figure 3.8 to 3.8)

The third group of ceramic industry in the region belongs to the classical Harappan pottery. The 
standard specimens for the identification are adopted from Harappa in western Punjab (Vats 1940; 
Wheeler 1947; Jenkins 1994, 1997, 2000) and Mohenjodaro in Sind (Marshall 1931; Mackey 1938; 
Dales and Kenoyar 1986) in addition to the published data from Nausharo periods II and III (Quivron 
1994, 1997, 2000). 

Pottery dominates at the above-mentioned sites providing good specimens for identification and 
classification of Harappan pottery. There are some regional variations in the form, manufacturing 
technique in assemblage of Harappan pottery. The basic elements can be identified as a single style 
which is called the classical Harappan pottery or in more exactly word ‘Harappan ceramic style’. 

Generally, Harappan pottery has a red surface and is wheel-turned, although handmade specimens 
are also present. The clay is well levigated. Both smoothening and scraping techniques were used for 
surface finishing; scraping or trimming with fast rotation leaves sharp and subtle striation marks on 
the surface. Paintings in black pigment are invariably arranged in horizontal registers on a carefully-
prepared red-slipped ground. The designs are horizontal bands, dots, arch, linear and geometrical 
patterns, diamond or chess-board pattern, dividing the panel into a number of compartments in which 
human figures, birds, fish, animals and trees design are depicted. Fish-scales, loops, chain patterns, 
intersecting circles are also the main features of this pottery. A few sherds of Mature Harappan pottery 
are given below.

1.	 Body sherds of perforated jar. These belong to Harappan pottery, from Pauli.

2.	 Dish having splayed-out sides and a flat base. A trace of string-cut is intact on the outer side of 
the base. This belongs to Harappan pottery, from Manoharpur.

3.	 Rim sherd of a jar having a beaked rim and a ridge on the shoulder. The lip and the ridge on 
the shoulder are painted with narrow black bands. This belong to typical Harappan pottery, 
from Gatoli.

4.	 Rim sherd of a short-necked jar having a projecting rim. This is of Mature Harappan period, 
from Gatoli.

5.	 Rim sherd of a short-necked jar with a shortbeaked rim. This may belong to Late Harappan 
period , from Dhani.

6.	 Rim sherd of a jar having a beaked rim. The outer surface is painted over in black. This is of 
Harappan pottery, from Dhani.

7.	 Dish with a slightly drooping rim. Red slip is partially intact on both sides. This probably 
belongs to Mature Harappan period, from Pauli.

8.	 Rim sherd of a wide-mouthed bowl having a beaked rim and a prominent appliqué band on 
the body, from Manoharpur.

9.	 Rim sherd of a vase having a roughly triangular rim and a low ridge at the juncture between the 
neck and the body. This probably belongs to Harappan pottery, from Dhani.

10.	Base sherd of a small vase having a flat base. The body is decorated with black bands. This 
belongs to Harappan pottery, from Manoharpur. 

11.	Base sherd of a goblet having a constricted base. This belongs to Harappan pottery, from Pauli.

12.	Constricted base portion of a goblet having small flat base. This is of Harappan pottery, from 
Dhighana-1.

13.	Constricted base portion of a goblet. This may be of the Harappan pottery, from Gatoli.

14.	Rim sherds of perforated jars with a triangular rim. These belong to Harappan pottery, from 
Pauli.

15.	Rim sherds of perforated jars with a triangular rim. These belong to Harappan pottery, from 
Pauli.

16.	Rim sherd of a perforated vessel having a outturned rim and a globular body. The rim is 
painted with a black band. This is probably from Mature Harappan period, from Gatoli.

17.	S-shaped jar having a tall body of S-shape which is constricted towards the base, and an 
externally-ledged rim. The external surface is profusely decorated by paintings which are 
arranged into five panels besides horizontal lines. The uppermost pane is filled with plant 
motifs including pipal motifs. Next three panels are painted with geometric motifs like dot-in-
circle and dot-in-lozenge. The middle part of the body is occupied by the widest panel filled 
by floral designs made of intersecting circles and elongated dots with lattice patterns, (Mature 
Harappan period) from Rakhigarhi.

18.	 Rim sherd of a wide-mouthed base having an out-turned rim. This may belong to Late 
Harappan period, from Igra-1.

19.	 Rim sherd of a large jar having a medium neck and angular rim. There is a ledge at the juncture 
between the neck and the body. The outer surface is slipped or washed in white, from Pauli. 

20.	Rim sherd of a jar or a vase having a beaked rim. This belongs to Harappan pottery, Dhighana-1.

21.	Rim sherd of a jar or a vase having a beaked rim. This belongs to Harappan pottery, from Pauli.

22.	Body sherds of perforated jars. These belong to Harappan pottery, from Pauli.

23.	Base sherd of a beaker with straight sides and a flat base. The outer surface is finished very 
smooth. This belongs to Harappan pottery, from Pauli. 

24.	Base sherd of a beaker with straight sides and a flat base. This belongs to Harappan pottery, from 
Pauli.

25.	Vase having a gently out-curved neck with an overturned rim, of Mature Harappan period 
from Amarheri-1 

26.	Rim sherd of a wide-mouthed bowl having an out-turned rim. The lip is prominently concave and 
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painted in black. This may be of the local ceramic style during Mature Harappan period, from 
Devarar-1.

27.	Rim sherd of a vase having an overturned rim. This probably belongs to Harappan pottery, from 
Dhani.

28.	Dish portion of a dish-on-stand of the typical Harappan style having an impressed design 
on the inner surface of the base. The rim and the juncture between the neck and the base are 
painted with black bands, from Dhighana-1.

29.	 Hemispherical bowl having a shortly outturned rim and a ring base. The rim is painted with a 
black band. This may be datable either to Early Harappan or Mature Harappan periods, from 
Dhighana-1.

30.	Vase of Harappan pottery having a short neck, a globular body and a constricted flat base. The 
rim and body are decorated with parallel lines, from Dhighana-1.

31.	Rim sherd of a S-shaped jar having an externally concave ledge on the rim. The rim and the 
top of the ledge are narrowly painted in black, and a multi-leaved pipal motif is drawn on the 
body, from Dhani.

32.	Rim sherd of a short-necked jar having a shortly-beaked rim and comb-incised parallel grooves 
on the body. The rim is narrowly painted in black. This jar shows close similarity with the Kot 
Dijian grooved jar, from Dhighana-1.

33.	   Dish portion of a dish-on-stand of blackslipped grey ware. The inner surface of the base is 
executed with radiating incised design. The core also shows grey colour. The shape itself shows 
typical Harappan dishon-stand, from Dhighana-1.

Late Harappan Pottery (Figure 3.12 to 3. 16)

The fourth group belonging to the ceramic industry in the region is the Late Harappan pottery. 
The standard specimens for the identification are adopted from Mitathal and Bhagwanpura (Suraj 
Bhan 1975; Joshi, J.P. 1993). The term ‘Late Harappan period’, in comparison to the early and 
middle stages of development of the Harappan culture, implies a stage of decline and decay from the 
viewpoint of the cyclic concept of cultural developments. The pottery of the Late Harappan period 
is of medium fabric, slightly inferior in levigation in comparison of the classical Harappan period. 
It is predominantly wheel-thrown and a tendency towards thicker and sturdier vessels can be clearly 
discerned. It is treated with light or dull red slip, and the bright slip of the classical Harappan pottery 
being absent. Some sherds of Late Harappan pottery recovered during survey are illustrated below:

1.	 Short-necked jar having a projecting rim, (Late Harappan period) from Gatoli.

2.	 Rim sherd of a small pot having a painted design of parallel slanting lines between two black 
bands on the upper portion of the vessel. This is a typical local bowl during either the Early 
Harappan or Mature Harappan periods, from Nidani-3.

3.	 Rim sherd of a vase having black bands and lines on the rim and neck. A wavy line is drawn 
below the parallel horizontal lines on the shoulder. A pair of curvilinear lines can be observed 
on the body; they may be a part of horn motif. This might be of the Sothi-Siswal pottery from 
Devarar-2.

4.	 Rim portion of a bowl having a beaked rim. The inner surface of the body including the rim 
are painted with black bands. This belongs to the Harappan pottery, from Gatoli.

5.	 Rim sherd of a short-necked jar having a shortly-out-turned rim. This may belong to the 
Mature Harappan period, from Gatoli.

6.	 Rim sherd of a short-necked jar having black bands and a part of some geometric or figurative 
motif, from Karela-2.

7.	 Rim sherd of a vase having a shortly projecting rim. This may belong either to the Early 
Harappan or Mature Harappan periods, from Shamlo Kalan-2. 

8.	 Rim sherd of a bowl having a shortly-out-turned rim and a carinated body. The rim is painted 
with a black band and the body with a panel which is delineated by horizontal bands and 
hatched with vertical and oblique lines. This belongs to the Late Harappan period, from Pauli.

9.	 Rim sherd of a carinated vase or bowl having a short neck. The upper part of the rim is painted 
with black and a hatched semicircle. On the basis of the painted motif, this is placed in the Late 
Harappan period, from Kila Jafargarh-2.

10.	Body sherd of a Late Harappan carinated vase having a painted panel with a series of hatched 
semicircles, from Bir Bara Bhan.

11.	Body sherd of a vase or jar having paintings of parallel lines, a wavy line and hatched semisircles. 
The painting motif indicates the Late Harappan period for the date of this sherd, from Dhani.

12.	Body sherd of a vase having two appliqué bands with notches on them. Between the bands is 
executed a set of incised wavy lines. Streak-burnished on the upper portion, from Barah Khurd.

13.	Vase having a squat body with appliqué bands. The bands are overlapped by comb-incised 
wavy grooves and rows of incisions, of Late Harappan period from Barah Khurd.

14.	Base portion of a low pedestalled vessel. The pedestal rim shows an angular section. This may 
be of the Harappan pottery, From Dhighana-1.

15.	Bowl having a sharp carination in the middle of the body. The rim, neck and body portions are 
executed with black bands, from Gatoli.

16.	Body sherd of a Late Harappan vase, having a painting consisting of a panel with hatched 
semicircular motifs and horizontal lines, from Akalgarh.

17.	Rim sherd of a bowl with a shortly-out-turned neck and a globular body. Vertical parallel lines 
and a horizontal line are drawn in a panel bordered horizontal bands on the rim and the body 
(Late Harappan period) from Kandela-2.

18.	Rim sherd of a vase having a wide black band on the neck. This is certainly of the local ceramic 
style, but it is difficult to determine its date since this type of vase occurs from the Early 
Harappan to Late Harappan periods in this region, from Buwana-2.

19.	Pedestal sherd of a dish-on-stand having an out-curved rim. The external surface is slipped in 
reddish brown (Late Harappan period) from Farmana-1. 

20.	Pedestal sherd having a thick wall and an out-curved rim. It is probably a low pedestal of a 
bowl-on-stand, of Late Harappan period from Dhighana-1
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21.	Dish sherd of a dish-on-stand having a body of a straight profile and a drooping rim. The 
surface is slipped in pale reddish orange (white) and red. The rim portion is painted with two 
narrow black bands and some leaf motifs (Late Harappan period) from Shamlo Kalan-2.

22.	Short-necked jar having a simple rim and a globular body. The rim is painted with a narrow 
black band and the shoulder with two parallel horizontal bands. A part of another painting 
motif is intact below the shoulder bands of Late Harappan period, from Kandela-2.

23.	 Shallow bowl having a carinated body and an out-curved neck with an angular rim. The 
external surface is slipped in red (Late Harappan period) from Nirjan.

24.	Rim sherd of a tall-necked vase having black bands on the rim and the shoulder. It probably 
belongs to the Late Harappan period, from Budha Khera Lathar-1.

25.	Vase having an out-curved neck with a pointed rim and a globular body. The external surface 
is slipped in red and painted with black bands and loops and vertical lines (Late Harappan 
period) from Manoharpur.

26.	Low pedestal sherd probably of a bowl-on-stand having a thick wall and an out-curved rim 
of an angular section. The external surface is slipped in red (Late Harappan period) from 
Kandela-2.

27.	 Rim sherd of a jar having a collared rim. The rim is painted with a black band and the shoulder 
with a row of semicircles between two horizontal bands, from Nandgarha-2.

28.	Rim sherd of a vase having a medium neck. Three parallel bands and a wavy line are painted 
on the shoulder (Early Harappan period) from Karela-2.

29.	Rim sherd of a wide-mouthed jar having a black band on the neck, and parallel lines and a 
hatched design on the body, from Dhighana-1.

30.	Bowl having a carinated body and an out-curved neck with a projecting rim. The entire surface 
is slipped in red and decorated with a black band over rim and bailey (Late Harappan period) 
from Ramkali.

31.	 Dish sherd of a dish-on-stand having a flaring neck with an overturned rim. There is a ledge on 
the internal surface. The external surface is slipped in red and streak-burnished (Late Harappan 
period) from Pauli-2 .          

32.	 Body sherd of a vase having a painted design of horizontal parallel lines and wavy lines on the 
upper part of the body, and a band on the middle of the body. The outer surface is finished by 
streak-burnishing technique. Rope impressions are observed in the middle of the body. This 
belongs to the Late Harappan period, from Kandela-3.

33.	Body sherd of a vase having a comb-incised design of wavy and horizontal lines on the body. 
Just above the wavy lines is a ridge. The lower part of the body is executed with thin slurry. 
The upper part of the body is finished by streak-burnishing technique. This belongs to the Late 
Harappan period, from Kandela-3.

34.	Rim sherd of a bowl having an out-turned rim. This may be dated to the Mature or Late 
Harappan periods, from Kandela-3.

35.	Rim sherd of a short-necked jar having a black band on the neck. This is of the Late Harappan 

period, from Kandela-3. 

36.	Fig. 1(36) Rim sherd of a vase having a prominently extending neck. The whole outer surface 
and the upper part of the neck on the inner side are finished by streak-burnishing technique. 
This belongs to the Late Harappan period, from Kandela-3.

37.	Vase having a tall neck and a beaked rim. The entire external surface and the internal surface 
of the neck are slipped in orange and is finished by streak burnishing. The external surface is 
painted with two black bands belongs to the Late Harappan period, from Kandela-3.

38.	Short-necked vase having an out-curved neck with a simple rim. The external surface is slipped 
in dull orange (white) and painted with a narrow black band on the rim. The internal surface 
of the neck is slipped in orange. This belongs to the Late Harappan period, from Kandela-3.

39.	Fig. 1(39). Body sherd of a vase having an elliptical boduy. The external surface is slipped in 
orange and is finished by streak-burnishing. A set of four short parallel lines is painted on the 
shoulder. The internal surface of the neck portion is slipped in orange. This belongs to the Late 
Harappan period, from Kandela-3.

40.	 Rim sherd of a short-necked jar having a projecting rim. The outer surface is finished by 
streak-burnishing technique. This belongs to the Late Harappan period, from Ramkali.

41.	Rim sherd of a short-necked jar or vase. The rim is painted with a black band and the shoulder 
with two horizontal bands over red-slipped surface. The outer surface is finished by streak-
burnishing technique. This belongs to the Late Harappan period, from Ramkali.

42.	Rim sherd of a bowl having a curved rim and a deeper body. A shallow groove is made on the 
rim, from Ramkali.

43.	Wide-mouthed bowl having a shortly outturned neck and a shallow body. This belongs to the 
Late Harappan period, from Ramkali.

44.	 Fig. 1(44). Bowl having a shallow body and an out-curved neck with a roundly projecting rim. 
The surface is entirely slipped in red, of Late Harappan period from Ramkali. 

45.	 Wide-mouthed bowl having a shortly outturned neck and a shallow and carinated body. This 
belongs to the Late Harappan period, from Ramkali.

46.	Rim sherd of a wide-mouthed bowl having an out-turned neck and a carinated body. This 
belongs to the Late Harappan period, from Ramkali.

47.	Body sherd of a faience pot. The outer surface is covered by vitrified layer of green colour. This 
probably comes from the Late Harappan period, from Shamlo Kalan-2.

48.	Wide-mouthed bowl having a shortly-outturned rim and a shallow body which has a gentle 
carination and a low-disc flat base. Both surfaces are finished by streak-burnishing technique. 
This belongs to the Late Harappan period, from Shamlo Kalan-2.

49.	Dish portion of a dish-on-stand having a gently-out-turned neck and a ridge at the juncture 
between the neck and the body. There is a prominent ledge on the inner side. Both surfaces are 
finished by streak-burinishing technique, from Shamlo Kalan-2.

50.	 Wide-mouthed bowl having a rectangular rim with a projection towards inner side of the neck 
and having a shallow body. Both surfaces are finished by streak-burnishing technique. This 
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belongs to the Late Harappan period, from Shamlo Kalan-2.

51.	The lower edge of the rim is shaped into a short beak. The rim is painted with black band 
over white slipped or washed surface. This belongs to the Late Harappan period, from Shamlo 
Kalan-2.

52.	Rim sherd of a jar having a whitish band on the rim over red slip. The outer surface is finished 
by streak-burnished technique, from Shamlo Kalan-2.

53.	Complete jar having a roundly-thickened rim and a globular body with a round base. The 
upper part of the vessel including the rim is painted over in black and is finished by streak-
burnishing technique. The lower part of the body down to the base is executed with slurry 
combed down on the surface in a parallel way. A single course of rope impression is visible on 
the middle of the body, from Shamlo Kalan-2.

54.	Rim fragment of a jar having a roundly-thickened rim. Decorated with a black band over rim, 
shoulder and neck. This belongs to Late Harappan period from Shamlo Kalan-2.        

Painted Grey Ware And Associated Red Pottery (Figure 3.17)

The fifth and last group of the proto-historic ceramic industry in the region is the Painted Grey 
Ware (PGW). The standard specimens for the identification were adopted from Bhagwanpura and 
Madina in the Ghaggar basin (Joshi J.P. 1993; Manmohan Kumar et al. 2009) and Hastinapura in 
the Ganga-Yamuna Doab (Lal, B.B.1954-55). The PGW or grey ware is usually wheel-thrown. It is 
made of well-levigated clay which is almost free of impurity. Regarding the technique used for the 
manufacturing of the vessels, the vessel is dried after the primary modelling and then again placed 
on a wheel to finish the surface modelling like scraping the base portion, trimming and burnishing, 
hence some sherds of PGW recovered from Madina excavations a number of pot sherds have 2 mm 
in thickness. Such thin sherds might have been present at other sites also but such a study is initiated 
only at Madina.

1.	 Black slipped ware is also fabricated with the help of the same technique. But its final surface 
treatment using black slip makes this ware different from PGW. The common shapes in the 
BSW are dishes and bowls. 

2.	 Associated red ware of Painted Grey Ware is of medium to coarse fabric and it is made of 
carelessly levigated clay, usually mixed with small kankars and husks. The main shapes of this 
ware include basins, bowls, vases, jars, etc. The ware is both handmade and thrown on slow 
wheel and decorated with impressed and mud appliqué designs. Representative specimens of 
PGW pottery are given below:

3.	 Straight-sided bowl of the PGW. It is painted with a band on the rim and a geometric design 
on the outer surface, from Kandela-3.

4.	 Rim sherd of the grey slipped ware having a convex body. The rim has a narrow groove. This is 
the associated GW with the PGW, from Kandela-3.

5.	 Rim sherd of GW, having a concave rim and convex body. This is the asscociated GW with the 
PGW, from Kandela-3.

6.	 Rim sherd of a shallow dish of the PGW having a band on the rim and three vertical parallel 

lines on the inner side, from Kandela-3.

7.	 Dish of GW, having inward sides and a rounded flat base, from Ashrafgarh.

8.	 Dish of BRW having a straight sides and a rounded flat base. This is associated ware of the 
PGW, from Kandela-3.

9.	 Dish of PGW or GW having inward sides and a sagger base. The rim is narrowly painted with 
a black band. This is clearly of the associated ware of the PGW, from Kandela-3.

10.	Dish of PGW, having inward sides and a rounded flat base, The rim is narrowly painted with 
a black band from Ashrafgarh.           

Historical Pottery (Figures 3.18 to 3.22)

The sixth group of the ceramic industry in the study area belongs to Historical red ware. The 
pottery of the historical period can be broadly divided into red ware, red polished ware and wheel 
made. The clay used for pottery is well-fired, sometimes even ill-fired. The red ware is found in good 
quantity at early historical sites. The fabric of the pottery generally varies from medium to coarse and 
the vessels have thin to thick section. The pottery is wheel made except in the case of large storage 
jars. Main shapes in this type of pottery are globular jars, carinated vessels, flask-shaped jars, spouted 
jars, sprinklers, stove like vessels, cooking handies, storage jars, pans, pan with loop handles, tripod 
vessels, jugs with handles, beakers, globular bowls, conical bowls, basins, lids, stands, lamps, incense 
burners, perforated bowls and vases. A large amount of historical pottery was recovered from during 
the explorations; some selected specimens are given below:

1.	 Fragment of a vase of red ware with out-turned externally thickened undercut rim and short 
concave neck and oblique shoulder. Grooves are executed on the top of the rim externally and 
internally grooved on the neck (Kushana period) from Igra-1.

2.	 Fragment of a vase of red ware with out-turned externally obliquely undercut rim which is 
decorated with prominent incision and has a long concave multi-grooved. It is of Medium 
fabric and treated with slip both externally and internally which is worn out at places (Historical 
period) from Alewa-2.

3.	 Fragment of a vase of red ware with out-turned externally obliquely undercut rim having long 
concave multi-groove both externally and internally on neck and extended shoulder, it is of 
Medium fabric and treated with slip both externally and internally (Historical period) from 
Igra-1.

4.	 Fragment of a vase of red ware with out-turned thickened externally grooved undercut rim and 
decorated with notched designs internally. It has short concave banded neck, it is of medium 
fabric and treated with slip both externally and internally (Gupta period) from Barsana.

5.	 Fragment of a vase of red ware with out-turned internally coloured rim having short concave 
neck with a prominent band on extended shoulder. It is of Medium fabric and treated with slip 
(nos. 5) (Historical period) from Dalamwala.

6.	 Fragment of a vase of red ware with out-turned externally drooping rim heaving almost vertical 
neck and extended shoulder. It is of Medium fabric and decorated with black band over rim 
and loop towards inner side of rim (Historical period) from Igra-1.
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7.	 Fragment of a vase of red ware with a featureless thickened rim, it is of medium fabric and 
treated with chocolaty red slip (Historical period) from Dhabi Tek Singh.

8.	 Fragment of a vase of red ware with externally coloured rim and short concave neck, short 
oblique shoulder and elongated profile.  Medium fabric, treated with slip externally and 
internally restricted to the rim,  of Historical period from Bhana Brahmna.

9.	 Fragment of a vase of red ware with a featureless thickened externally grooved-rim and short 
concave neck and globular profile. Medium fabric and treated with chocolaty red slip (Historical 
period) from Fuliyan Khurd.

10.	Fragment of a vase of red ware with horizontally splayed rim and short concave neck. Medium 
fabric and treated with slip on both sides (Historical period) from Igra-1.

11.	Fragment of a vase of red ware with horizontally splayed-out multi-grooved rim and heaving 
short concave neck. It is a Medium fabric and treated with slip on both side (Historical period) 
from Hatho-2.

12.	Fragment of a vase of red ware with a featureless thickened externally grooved-rim and short 
concave neck and globular profile. Medium fabric and treated with chocolaty red slip and 
decorated with black bands over neck (Late Kushana period) from Igra-1.

13.	Fragment of a Lota of a grey ware with vertical neck, oblique shoulder, heaving decoration on 
the upper portion. Carinated body with a ridge above the rounded base. It is of fine fabric, 
treated with blackish grey slip externally up to the waist (Late Kushana period) from Hatt.

14.	Fragment of an incurved rim bowl of Kushana period from Kalwan-2.

15.	A shallow bowl of red ware with featureless externally oblique rim, incovered sides and shallow 
base. It is of medium fabric and treated with slip internally up to the mid-body (Gupta period) 
from Kasuhan-1.

16.	Fragment of a bowl with tapering side and flat base. It is of medium fabric and devoid of any 
surface treatment (Kushana period) from Kasuhan-1.

17.	A lid of red ware heaving circular knob, is of medium fabric and slip on the outer side (Gupta 
period) from Kasuhan-1.

18.	Fragment of a lid with flattend rim (Gupta period) from Kuchrana Kalan.

19.	Fragment of a red ware bowl, treated with red slip slightly out turned thickened rim of historical 
period from Kuchrana Kalan .

20.	Fragment of a red ware basin, treated with red slip slightly out turned thickened rim of historical 
period from Malakpur-1.

21.	Fragment of a medium size vase of dull red ware with out-truned thickened rim and straight 
neck multiple grooves on the exterior, decorated with stamped besin Fine fabric and treated 
with slip externally (Sunga period) from Hatt.

22.	A fragment of a bowl of grey ware with a featureless thickened rim tapering sides and prominent 
ring cut base. It marked with grooves internally. It is of Medium fabric and treated with blackish 
grey slip externally and internally (Rajput period) from Igra-1. 

23.	Fragment of a medium sized vase of red ware heaving horizontally splayed-out rim vertical 
neck, multi-grooved oblique shoulder, and carinated body above the rounded base. It is of 
Medium fabric and treated with slip externally and decorated with five horizontal black bands 
with wavy design (Late Kushana period) from Nachar Khera.

24.	A fragment of a deep and sharp edge bowl, it is of fine fabric, well fired and internally slipped 
(Rajput period) from Muana-2.

25.	A fragment of a deep and sharp edge bowl. It is of fine fabric, well fired and internally slipped 
(Rajput period) from Muana-2.

26.	A perforated knob of red ware, lower portion is missing, of fine fabric and treated with slip 
externally (Historical period) from Pipalthah.

27.	Fragment of a vase of red ware with horizontally splayed-out multi-grooved rim, short concave 
neck and multi-grooved oblique shoulder decorated with strokes. It is of fine fabric and treated 
with blackish grey slip externally (Historical period) from Pipalthah.

28.	A fragment of a vase of red ware with horizontally splayed-out multi-grooved rim and short 
concave neck. Medium fabric and treated with slip on both side (Historical period) from Igra-
1.

29.	Fragment of a vase of red ware with a short flared externally obliquely cut rim and short concave 
neck. It is of Medium fabric and treated with slip both externally and internally (Historical 
period) from Sacha khera.

30.	Fragment of a vase of red ware with out-turned externally grooved undercut rim having long 
concave neck (Historical period) from Pegan.

31.	Fragment of a vase of red ware with out-turned externally obliquely cut drooping rim having 
long concave multi-grooved neck of Medium fabric and treated with slip both externally and 
internally (Kushana period) from Muana-3.

32.	 Fragment of a small vase, slightly out turn featurelss rim, globular body (Historical period) 
from Bhana Brahmna.

33.	Fragment of a bowl of red ware with a featureless thickened rim tapering sides and prominent 
ring cut base. It marked with grooves internally. It is of Medium fabric and treated with red slip 
externally and internally (Gupta period) from Nachar Kehra.

34.	Fragment of a bowl of red ware with slightly incurved rim, tapering side and flat base. It is of 
Medium fabric and devoid of any surface treatment (Gupta period) from Nachar Khera.

35.	Fragment of a bowl of red ware with out-turned flattened, grooved rim it is internally slipped 
from neck to mid portion and externally washed. Lower portion missing (Gupta period) from 
Nachar Khera.

36.	A vase of red ware with horizontally splayed-out rim and heaving short concave neck. It is a 
Medium fabric and treated with slip on both side (Historical period) from Lodhar.

37.	A vase of red ware with out-turned thickened externally grooved undercut rim, of medium 
fabric and treated with slip both externally and internally (Historical period) from Igra-1.

38.	A vase of red ware with out-turned externally obliquely undercut rim which is decorated with 
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prominent incision and have a long concave multi-grooved. It is of medium fabric and treated 
with slip both externally and internally which is worn out at places (Historical period) from 
Lodhar.

39.	A vase of red ware with out-turned externally grooved undercut rim having long concaveneck 
and a ridge above the shoulder, of Medium fabric and treated with chocolate slip (Historical 
period) from Bhana Brahmna.

40.	A vase of red ware with a featureless thickened externally grooved-rim. Medium fabric and 
treated with chocolaty red slip (Gupta period) from Hasanpur.

41.	Fragment of a basin of red ware with a sharpened incurved rim (Gupta period) from Dhamtan  
Sahib-2.

42.	Fragment of a medium size tumbler of red ware heaving incurved rim. It is medium fabric and 
devoid of any surface treatment (Gupta period) from Dhamtan  Sahib-2

43.	A complete lid of red ware heaving circular base, is of medium fabric and slip on the outer side 
(Gupta period) from Karamgarh.

44.	Fragment of a bowl of red ware with an incurved rim tapering sides and prominent ring cut 
base. It marked with grooves internally. It is of Medium fabric and treated with blackish grey 
slip externally and internally (Kushana period) from Bhana Brahmna.

45.	Fragment of a moulded bowl of Sunga period from Hatt.

	

 Conclusion

The earliest group of the ceramic industry in the region of District Jind is known as Pre-Harappan 
and its traits are associated with the Hakra ware of the Cholistan region. This type of pottery sherds are 
also reported from other regions of Haryana viz.Kunal, Bhirrana, Rakhigarhi, Farmana and Girawad. 
During the course of exploration 14 have yielded the traits of Hakra-Ware pottery. Second phase of 
Proto-Historic pottery in the region is associated with Early-Harappans period and shows the traits of 
the Sothi-Siswal tradition. The third group of pottery belongs to the classical Harappans with some 
regional variations. The next phase belongs to the Late Harappans. This pottery phase shows the traits 
of decline. The last group of Proto-Historic  pottery found  in this region belongs to the Pained Grey 
Ware tradition. The PGW is made of well levigated clay, usually wheel thrown and free of impurity. 
Associated Red-Ware  of Painted Grey Ware are having medium to coarse fabric and and made of 
carelessly levigated clay usually mixed with small kankars and husks. The sixth and last phase belongs 
to Historical pottery.It is broadly divided into Red Ware and Red Polished Ware. References:
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