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This study examines a Kashmiri folk song tradition called Wanwun. Wanwun are songs 
sung by women, usually during joyful occasions such as weddings. However, these songs are 
not just for entertainment. We analyzed modern Wanwun songs to uncover their hidden 
meanings. We found that people use these songs to express their daily lives, their problems, and 
their hopes for the future. For women especially, Wanwun provides a safe way to share their 
true feelings about society. These songs serve as a secret community diary. Today, people share 
Wanwun online through videos, which helps keep their culture alive and vibrant. In short, if 
you want to understand how Kashmiri people truly feel, you should listen to their Wanwun 
songs.

Introduction
If you walk through a neighborhood in Kashmir during a wedding, you will often hear a powerful 

sound. It is not a single person singing, but a group of women, their voices rising and falling together 
in a strong, rhythmic song. This is Wanwun. For generations, Kashmiri women have sung these songs 
during important life events such as weddings and births. On the surface, Wanwun is a beautiful part 
of celebration. But if you listen closely to the words, you will hear something more.

This paper is about listening closely. It argues that Wanwun is much more than a tradition; it is a 
secret language for the Kashmiri people, especially for women. Through these songs, they speak about 
their daily lives, their struggles, their pain, and their hopes. They sing about the sadness of separation 
from loved ones, the heavy expectations placed on women, and the challenges of social life. They sing 
about their deep connection to their land, even in the face of hardship. Wanwun is like a living, breathing 
diary for the community, written not on paper, but in melody and collective memory. It captures the full 
spectrum of life– joy, sorrow, resistance, and love– making it a vital record of the Kashmiri experience.

But the world is changing, and Wanwun is changing with it. Today, you do not have to be physically 
present at a wedding to hear it. People now record these songs on their phones and share them on 
the internet, on platforms such as YouTube and Facebook. This has created a new digital space for 
Wanwun. It allows young Kashmiris living far from home to connect with their culture. It also allows 
researchers to study these songs to better understand what Kashmiris are truly thinking and feeling.

This brings us to the methodology of this study. Because I could not cover all of Kashmir for this 
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research, I used a method called digital ethnography. This means I went online to study Wanwun in its 
new digital setting. My research is based on watching and analyzing over fifty different Wanwun videos 
on YouTube. For each video, I carefully transcribed the lyrics and read through hundreds of comments 
left by viewers. By examining both the songs and the public reactions, we can learn how Wanwun serves 
as a tool for social commentary, cultural preservation, and quiet strength.

In the following pages, we will first examine the ideas that help us understand Wanwun’s role in 
society. Next, we will explain the digital methodology in more detail. After that, we will analyze the 
hidden messages in the lyrics, explore why it is primarily a women’s tradition, and see how the internet 
has given it a new public voice. Finally, we will conclude by considering why Wanwun remains the 
strong, beating heart of Kashmiri culture.

Methodology
This study uses a qualitative research approach centered on digital ethnography to explore the role 

of Wanwun as a medium of social commentary in contemporary Kashmir. Digital ethnography is 
well suited for this research because it allows for the study of cultural practices through their digital 
manifestations, making it possible to examine how traditional art forms evolve and find new expressions 
online. The methodology was carefully designed to capture both the content of Wanwun performances 
and their reception within digital communities, providing insights into how this traditional art form 
continues to resonate with Kashmiri people across generations and geographical boundaries.

The primary data collection focused on three main sources: video content analysis, lyrical 
documentation, and audience engagement patterns. Sixty-five Wanwun videos were systematically 
selected from YouTube and Facebook, representing diverse performance contexts such as weddings, 
cultural festivals, and community gatherings. These videos were chosen to reflect regional variations 
across Kashmir and to include both traditional renditions and contemporary adaptations. The selection 
process ensured representation from various districts, including Srinagar, Baramulla, Pulwama, and 
Anantnag, capturing the diversity of Wanwun traditions across the valley.

Lyrical analysis was a crucial component of the methodology, involving detailed transcription and 
translation of forty complete Wanwun performances. The translation process prioritized preserving 
cultural nuances and poetic devices unique to the Kashmiri language. Each song was analyzed for thematic 
content, metaphorical language, and social references, with particular attention to how traditional 
motifs are adapted to address contemporary issues. The analysis also examined how performance 
elements such as vocal modulation, rhythmic patterns, and collective participation contribute to the 
songs’ expressive power.

Audience engagement was examined through a systematic analysis of user comments and interaction 
patterns associated with the selected videos. Over twelve hundred comments were collected and 
categorized by content, emotional tone, and represented perspectives. Special attention was given to 
intergenerational dialogues, with comments from older community members often providing historical 
context, while younger contributors reflected contemporary interpretations. This analysis identified 
how different segments of the Kashmiri community relate to Wanwun and which aspects they find 
most meaningful in the current social context.

The analytical framework combined elements of performance studies, discourse analysis, and digital 
culture studies. Performance studies offered tools to examine Wanwun as an embodied cultural practice, 
focusing on how the songs create social space for collective expression. Discourse analysis identified 
recurring themes and narrative patterns in the lyrics, while digital culture studies provided insights into 
how online platforms transform traditional cultural practices. This multi-layered approach enabled 
examination of both the explicit content and implicit meanings embedded in Wanwun performances.
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Several methodological challenges were addressed during the research process. These included 
variations in audio quality that affected lyrical clarity, the need for cultural sensitivity when interpreting 
metaphorical content, and the dynamic nature of digital platforms where content can be modified 
or removed. These challenges were mitigated through multiple verification processes, consultation 
with cultural experts when necessary, and maintaining detailed records of the research process. The 
methodology also incorporated ethical considerations regarding the use of publicly available digital 
content, ensuring respect for creators’ rights and cultural sensitivity in representing traditional practices.

The digital ethnographic approach proved especially valuable for capturing Wanwun in its contemporary 
context, where traditional practices increasingly intersect with digital technologies. This methodology 
enabled documentation of how Wanwun serves as living social commentary, adapting to new media while 
maintaining its cultural significance. The approach also facilitated access to perspectives from diverse 
segments of the Kashmiri community, including diaspora members whose engagement with Wanwun 
through digital platforms highlights its enduring cultural relevance across geographical boundaries.

Through this comprehensive methodological framework, the study aims to provide a nuanced 
understanding of how Wanwun functions as a dynamic cultural practice that both preserves tradition 
and enables ongoing social dialogue. The combination of digital ethnography with careful textual and 
performance analysis offers a robust approach to studying traditional art forms in contemporary digital 
contexts, balancing respect for cultural heritage with recognition of evolving expressive practices.

Area of Study
This study examines Wanwun in all the places where it exists today. We searched for Wanwun across 

Kashmir, in cities like Srinagar and in villages throughout different districts. We wanted to hear how 
people sing Wanwun in various parts of the valley.

Our main focus was on the traditional settings of Wanwun. These are the places where Wanwun 
truly comes alive – at wedding celebrations, during family gatherings, and at community festivals. We 
paid special attention to how women use these songs in their daily lives. In these private spaces, women 
share their joys and sorrows through Wanwun. They sing about their dreams and challenges, expressing 
their feelings about family life and society.

However, Wanwun is no longer heard only in homes and wedding halls. Today, Wanwun has found 
a new home on the internet. We studied Wanwun videos on YouTube and Facebook and observed 
how people share these songs on WhatsApp and Instagram. This digital world has become a new stage 
for Wanwun. Now, someone in America can watch a Wanwun from a small village in Kashmir, and 
a student in Delhi can learn traditional songs through these videos. This has changed how Wanwun 
spreads and how people learn it.

We also examined who sings Wanwun today. While women have traditionally been the main singers, 
we observed that men are now participating as well. Young people are creating new versions of old songs, 
blending traditional styles with modern ideas. We wanted to understand how different generations keep 
Wanwun alive in their own ways.

Our study focused on Wanwun from recent years, especially from 2010 to the present, when 
smartphones and the internet became common in Kashmir. However, we also recognized that today’s 
Wanwun is rooted in centuries of tradition. Each new performance carries echoes of our ancestors’ voices.

We found that Wanwun is like a living diary of our people. It records our feelings about changes in 
society, captures our happiness during celebrations, and reflects our strength during difficult times. The 
songs reveal what matters to Kashmiri people in their daily lives.

We even found Wanwun traveling beyond Kashmir’s borders. Kashmiris living abroad use these songs 
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to stay connected to their culture. A mother in Saudi Arabia might teach her children Wanwun through 
YouTube videos. A family in London might share a wedding Wanwun with relatives back home. This 
shows how Wanwun helps keep our culture strong, no matter where we live.

In short, we studied Wanwun wherever it exists – in homes, on phones, in villages, in cities, and 
around the world. We listened to how it changes while staying true to its roots. We learned that Wanwun 
is not just a song; it is the living voice of our people, always adapting but never losing its soul.

Results and Discussion
In this chapter, we present our findings from studying hundreds of Wanwun videos and comments. 

We discovered that Wanwun is much more than wedding songs – it is a powerful way for Kashmiris, 
especially women, to express their thoughts about life, society, and their hopes for the future.

The Hidden Messages in the Lyrics

Careful listening to Wanwun songs revealed many hidden meanings in the lyrics. The songs use vivid 
metaphors from nature to convey human emotions. For example, when singers mention the Jhelum 
River, they often refer to the flow of life and time. When they sing about chinar leaves falling, they may 
be expressing themes of separation and loss.

One surprising finding was how Wanwun songs address everyday struggles. We heard songs about:
	‒ The pain of family members moving away for work
	‒ The hard work women do at home and in the fields
	‒ The joy of family gatherings and festivals
	‒ The challenges of maintaining traditions in modern life

These messages are woven into beautiful poetry. A song that appears to be about the seasons may 
actually reflect changes in society. A lyric about weaving may symbolize building family relationships.

Women’s Voices Through Wanwun

Our study showed that Wanwun provides Kashmiri women with a unique space to express themselves. 
In daily life, women may not always speak openly about their feelings, but through Wanwun, they can 
share:

	‒ Their happiness in family relationships
	‒ Their struggles with societal expectations
	‒ Their wisdom about life and relationships
	‒ Their hopes for their children’s future

We observed that during wedding Wanwun, older women often sing advice to the bride about 
married life, while younger women share their excitement about new beginnings. Through these songs, 
women support each other and share their experiences.

One viewer commented on a YouTube video: “My grandmother taught me these songs, and now 
I understand they were teaching me about life.” This demonstrates how Wanwun passes women’s 
wisdom from generation to generation.

Wanwun in the Digital Age

The internet has changed how people share and experience Wanwun. We found that:

Positive Changes:
	‒ • Young Kashmiris living outside Kashmir can learn traditional songs.
	‒ • Rare and old Wanwun versions are being preserved online.
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	‒ People can share and discuss songs across different regions.
	‒ New artists are gaining recognition through social media.

New Challenges:
	‒ Some traditional styles are being simplified for online audiences.
	‒ The intimate feeling of live performance can be lost.
	‒ There is pressure to make songs shorter for social media.

Many comments on YouTube videos express gratitude for these digital archives. One user wrote: “I 
live in America now, but these videos connect me to my culture. I am teaching my children these songs 
so they do not forget their roots.”

Regional Differences and Similarities 

We found that Wanwun changes slightly from region to region, but the core emotions remain the 
same. For example: 

	‒ In Srinagar, Wanwun may include more modern words. 
	‒ In village areas, the songs often use older Kashmiri words. 
	‒ The rhythm and music may vary, but the themes are similar. 

This shows that while Kashmir is diverse, Wanwun creates a common cultural thread that connects 
all Kashmiris.

Why Wanwun Still Matters Today 
Our research shows that Wanwun remains important because: 

It Preserves Our Culture: In a rapidly changing world, Wanwun keeps our language and traditions 
alive. The songs contain old words and customs that might otherwise be forgotten. 

It Brings People Together: Whether in a wedding hall or through a phone screen, Wanwun creates a 
sense of community. When people sing together, they feel connected. 

It Allows Healthy Expression: Wanwun gives people a way to share feelings that might be hard to 
express directly. The poetic language makes it easier to talk about difficult topics. 

It Adapts to Change: The fact that Wanwun has moved to digital platforms shows its resilience. It 
proves that our culture can embrace new technology while keeping its essence. 

As one elderly woman said in a video comment: “I thought these songs would die with my generation, 
but seeing young people singing them on YouTube gives me hope.”

Through this research, we learned that Wanwun is like a living tree – its roots are deep in our history, 
but it continues to grow new branches and leaves. It changes with time while staying true to its essence. 
For Kashmiris, Wanwun is not just entertainment; it is the heartbeat of our culture, the diary of our 
people, and the voice of our shared experiences.

Conclusion
This journey through the world of Wanwun has revealed something both beautiful and important. 

What began as a study of traditional folk music uncovered something much deeper – the living, breathing 
heart of Kashmiri culture. Wanwun is not just songs from the past; it is the voice of our people today, 
carrying our joys, struggles, and hopes for tomorrow.

Our research showed that Wanwun serves many crucial roles in our community. It is, above all, a 
space for genuine expression, especially for women. In the rhythm of their clapping and the poetry of 
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their words, women share wisdom that might otherwise remain unspoken. They guide young brides, 
comfort each other in difficult times, and celebrate life’s beautiful moments together.

We also observed how Wanwun conveys social messages with subtlety. Through metaphors of nature 
and daily life, singers discuss changes in society, the pain of separation, and the challenges of modern 
life. The songs are like a secret language that all Kashmiris understand, expressing truths in ways that 
ordinary conversation cannot.

The digital world has become Wanwun’s new home, but not its replacement. YouTube and 
Facebook have become modern-day wedding halls where Wanwun continues to bring people together. 
Young Kashmiris abroad learn songs their grandparents sang. Mothers in villages share performances 
with children in cities. The technology has changed, but the feeling remains the same – connection, 
belonging, and cultural pride.

Why This Matters

In a world that often focuses on Kashmir’s conflicts, Wanwun reminds us of what truly endures: our 
culture, our relationships, and our shared humanity. These songs show the world that Kashmir is not 
just a place on a map, but a people with rich traditions, deep emotions, and remarkable resilience.

For young Kashmiris, Wanwun serves as a bridge between generations. It allows them to embrace 
modernity while remaining rooted in their heritage. The fact that young people are creating new 
Wanwun versions demonstrates that our culture is not frozen in time – it is alive and evolving.

Looking Forward

As we conclude this research, we see that Wanwun faces both challenges and opportunities. There 
is a risk that some traditional forms may be forgotten, but there is also exciting innovation underway. 
The essence of Wanwun – its ability to bring people together and give voice to our shared experiences 
– remains strong.

We must continue to cherish and document these precious songs. Elders should teach the young, and 
the young should listen and learn. Schools could include Wanwun in their cultural programs. Families 
could make recording and sharing these songs a priority.

Most importantly, we should all recognize that when we sing Wanwun, we do more than preserve 
tradition – we add our own verse to Kashmir’s ongoing story. We tell future generations who we were, 
what we valued, and how we lived. In this way, Wanwun becomes our gift to the future, ensuring that 
the voice of Kashmir will never be silenced but will continue to sing for generations to come.

The true power of Wanwun lies in its simplicity. It requires no special stages or expensive instruments 
– just voices raised together, hands clapping in rhythm, and hearts beating as one. In this simple beauty, 
we find our strength, our identity, and our everlasting connection to this beautiful land and its people.
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Images
Figure 1: Women performing a Wanwun during a traditional Kashmiri wedding. The photograph captures the collective and 
participatory nature of this folk tradition (Source: Photo by Rashid Ahmad Rather).


