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This study compares the archaeological sites of Daulatpur and Bhagwanpura in Haryana 
to clarify cultural developments during the Late Harappan and early post-Harappan periods. 
Both settlements have yielded rich ceramic assemblages and a variety of small artifacts that 
illuminate technological practices, daily activities, and socio-economic conditions. The pottery 
from both sites shows strong continuity with Harappan ceramic traditions in terms of fabrics, 
forms, and stylistic traits, indicating the persistence of shared cultural practices. At the same 
time, differences in vessel shapes, manufacturing techniques, and decorative choices reveal 
localized adaptations and evolving craft traditions shaped by regional dynamics. Additional 
artifacts—terracotta objects, stone tools, bone and ivory items, beads, and other small finds—
provide further evidence of specialized production, resource use, and possible exchange networks. 
Together, these materials help reconstruct the broader material culture and craft activities of the 
communities. By examining similarities and differences between the two sites, the study situates 
Daulatpur and Bhagwanpura within the wider Late Harappan cultural landscape. The 
findings highlight a dual process of continuity with Harappan traditions alongside emerging 
cultural transformations, offering insight into the complex transitions that followed the decline 
of the Harappan urban system.

Introduction
The study of ceramic traditions and related antiquities is essential for understanding the cultural, 

technological, and socio-economic aspects of ancient societies. In archaeological research, pottery is one 
of the most significant categories of material remains because of its durability, abundance and stylistic 
variability. Ceramic assemblages provide valuable information about manufacturing techniques, typology, 
decorative patterns, trade networks and the daily practices of past communities. When analyzed with 
other antiquities such as terracotta, stone, metal, shell, bone and ivory objects, as well as beads and small 
artifacts, ceramics help reconstruct the material culture and cultural interactions of ancient settlements.

Pottery-making is among the earliest and most significant technological innovations linked to the 
development of settled human life. As communities gradually adopted sedentary lifestyles, new cultural 
practices and technological skills emerged, reflected in ceramic production. Pottery is one of the most 
frequently discovered artifacts in archaeological excavations and provides important evidence for 
understanding the socio-cultural life, technological development and chronological sequence of ancient 
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societies. The forms, shapes, and surface decorations of pottery often reflect local traditions, functional 
need and artistic expression. These features help archaeologists classify ceramic assemblages and interpret 
cultural patterns and interactions between communities. Evidence from late Mesolithic contexts suggests 
the early appearance of pottery alongside artifacts such as querns, mullers and ring-stones, indicating a 
transitional stage in technological development. However, pottery production became more advanced 
and standardized during the Neolithic period, marking an important stage in the evolution of early 
human cultures.

The pottery tradition of the Neolithic period is often associated with cord-impressed ware found in 
late Mesolithic contexts, suggesting possible interaction between the two cultures. However, typological 
studies indicate that Mesolithic communities may have independently developed their own pottery 
traditions. With the rise of early farming communities, the pre-Harappan phase, commonly linked to 
the Hakra Culture, emerged in the region, with sites such as Kunal, Bhirrana, Girawad, and Farmana 
yielding similar ceramic assemblages. This was followed by the Mature Harappan period, characterized by 
advanced ceramic technology and standardized Black-on-Red Ware pottery produced on the fast wheel. 
In the Late Harappan phase, several classical Harappan pottery forms declined, although types such as 
dish-on-stand, jars, and globular vases continued. Decorative motifs, incised designs and improved firing 
techniques also developed. Excavations at Bhagwanpura reveal cultural continuity between the Late 
Harappan and Painted Grey Ware (PGW) traditions ( Joshi & Madu Bala, 1973).

The northwestern region of the Indian subcontinent, especially the present-day state of Haryana, 
has become an important area for understanding the later phases of the Indus or Harappan Civilization. 
Archaeological explorations and excavations have uncovered numerous sites that illustrate the cultural 
transition from the Mature Harappan to the Late Harappan and post-Harappan phases. Among these, the 
sites of Daulatpur and Bhagwanpura are particularly significant due to the rich assemblages of pottery and 
antiquities recovered from their archaeological contexts. These sites provide valuable evidence for examining 
patterns of cultural continuity, regional adaptations, and technological developments during the second 
millennium BCE. Bhagwanpura, located in the Kurukshetra region of Haryana, is widely recognized for 
its stratified cultural sequence that reflects both Late Harappan and Painted Grey Ware cultural phases. 
The archaeological remains from this site show a transitional cultural pattern in which elements of the 
declining Harappan tradition coexist with emerging developments of the early Iron Age. Similarly, the site 
of Daulatpur has produced significant material evidence, especially pottery and associated artifacts, which 
enhance our understanding of settlement patterns and cultural practices in the region. The comparative 
study of these two sites offers an opportunity to analyze similarities and differences in ceramic traditions 
and associated antiquities within a shared geographical and cultural context.

Study Area
Two archaeological sites in Haryana, Bhagwanpura and Daulatpur, located within the eastern region, 

have been selected for this study. Both sites are situated on the banks of the ancient Saraswati (Drishadvati) 
and Chautang rivers (Map I). Bhagwanpura, in Kurukshetra district, Haryana, approximately 24 km 
northeast of the district headquarters, occupies a strategic position on the right bank of the Saraswati 
River, about 350 m south of the present village. The site was discovered by R.S. Bisht in 1974 during 
explorations of Late Harappan and Painted Grey Ware (PGW) cultures and was subsequently excavated 
by J.P. Joshi of the Archaeological Survey of India in 1976–77. With a cultural deposit of approximately 
2.70 m, Bhagwanpura is archaeologically significant for providing clear evidence of the overlap between 
Late Harappan and PGW cultural phases. The occupational sequence is divided into Sub-period IA, 
representing the Late Harappan phase, and Sub-period IB, marking the continuation of Late Harappan 
traditions alongside the emergence of PGW-associated inhabitants. Structural remains from the earlier 
phase include circular huts indicated by post-holes, while the later phase reveals mud-walled houses 
with organized layouts. The material assemblage, including terracotta figurines, beads of faience and 
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semi-precious stones, copper objects, and other artifacts, reflects the continuity of Harappan traditions. 
Thus, Bhagwanpura is a key site for understanding cultural transition and interaction in the post-urban 
Harappan context in north India.

Daulatpur, an important archaeological site located on the Thanesar–Ladwa road near Pipli Crossing, 
lies about 15 km east of Thanesar on the bank of the Chautang River. The site, marked by a mound 
approximately 4 hectares in area and about 4 meters high, is situated around 200 meters northwest 
of the present village. Small-scale excavations conducted in 1969–70, 1976–77, and 1980 by the 
Department of Ancient Indian History, Culture and Archaeology, University of Kurukshetra (under 
U.V. Singh, Suraj Bhan, and S.P. Shukla) revealed evidence of interaction between Late Harappan and 
Painted Grey Ware (PGW) cultures. Daulatpur, one of the extensive and rich Harappan sites in Haryana, 
appears to have flourished mainly due to the availability of very fertile agricultural land and a water 
source in its catchment area. It may have gained importance because of its close proximity to the site of 
Bhagwanpura. The Harappans at Daulatpur may have arrived in their later phase. This site reveals four 
cultural sequences, the earliest being the Late Harappan phase and the latest extending to early medieval 
times. Archaeological evidence suggests that the site was occupied during the transition between the 
Late Harappan and Painted Grey Ware (PGW) cultures. Excavations on the uppermost portions of the 
mound’s western, southern, and eastern slopes determined that the eastern half of the mound had not 
been inhabited by the Painted Grey Ware people or the Late Harappans.

This study focuses on a comparative analysis of the ceramic assemblages and antiquities from 
Daulatpur and Bhagwanpura. By examining pottery typology, fabric, surface treatment, decorative 
motifs, and associated artifacts, the study aims to explore cultural continuities, regional variations and 
broader processes of cultural transformation in the northwestern plains of the Indian subcontinent. This 
comparative approach enhances understanding of the material culture at these sites and contributes to 
the broader discourse on the cultural dynamics of the Late Harappan and subsequent archaeological 
phases in Haryana (Map. 1).

Pottery Tradition of Bhagwanpura and Daulatpur
The pottery traditions of Bhagwanpura and Daulatpur offer important insights into the cultural 

dynamics of the Late Harappan phase and its transformation in the Sutlej–Yamuna divide. Although 
both sites share a common Late Harappan foundation, their ceramic assemblages display distinct patterns 
of continuity, interaction and change.

The ceramic assemblage from Bhagwanpura is notably diverse and reflects a long sequence of cultural 
development. It is broadly divided into nine major groups, each defined by distinct diagnostic traits. 
In Sub-period IA, the pottery exhibits a composite and heterogeneous character, including red ware 
(both plain and painted) and ochre-colored ware, primarily recovered from flood-affected contexts. 
Incised ware with various decorative motifs is also present; some motifs reflect a pre-Harappan lineage, 
indicating continuity of earlier traditions. The assemblage also includes Bara-type pottery and thick grey 
ware, generally associated with the Harappan and Late Harappan phases, while certain vessel forms show 
affinities with those of the Cemetery ‘H’ tradition. Together, these elements indicate a cultural synthesis, 
where residual pre-Harappan traits, Late Harappan traditions and emerging regional features coexist 
within Sub-period IA ( Joshi & Madu Bala, 1973).

In Sub-period IB, earlier ceramic traditions persist, but new elements such as grey ware and coarse 
red ware appear in layers 7 and 8, indicating gradual transformation. Painted Grey Ware (PGW), a key 
marker of the early Iron Age, is found from layers 6 to 1, marking a later occupational phase. Additionally, 
a few sherds of burnished grey ware have been recovered from the early levels of Sub-period IB. The 
principal pottery groups identified at Bhagwanpura include Late Harappan red ware, Cemetery ‘H’ type 
red ware, Bara type red ware, grey ware, burnished thick grey ware, Painted Grey Ware, black ware, coarse 
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red ware associated with PGW and handmade thick basket-impressed grey ware (Fig. I). These ceramic 
traditions show close typological parallels with assemblages from several contemporary Late Harappan 
and Bara culture sites, such as Ambkheri, Daulatpur, Hulas, Mitathal, and Banawali. Common vessel 
forms include drooping dishes, high-necked jars, squat dish-on-stand, cup-on-stand, and lids, reflecting 
a shared cultural repertoire across the Sutlej–Yamuna divide. A notable feature is the presence of red 
ware with incised designs in both Sub-period IA and IB, though its frequency declines in the later phase; 
these motifs closely resemble those from Bara and Mahorana and are considered to have a pre-Harappan 
lineage. Comparative studies by Gupta, Sharma, Dikshit, Singh, and Suraj Bhan further situate the 
Bhagwanpura assemblage within the broader framework of Late Harappan cultural developments in 
northern India.

The pottery sequence at Bhagwanpura (fig. 1) shows clear changes between Sub-period IA and IB. Painted 
Grey Ware (PGW) is completely absent in Sub-period IA, as are coarse red ware and thick grey ware, but 
appears in Sub-period IB, initially alongside grey and red ware and later becoming more prominent, though 
still in small quantities. The pottery of Sub-period IA is dominated in both phases by typical red ware vessels 
such as dish-on-stand, jars, cups, button-based goblets, and vases with varied rim forms and shoulders, 
showing clear typological diversity (fig. 2 and 3). Perforated jars appear mainly in IB, while beakers are 
absent. Most vessels are of medium fabric with an oxidized or partially oxidized core, indicating generally 
controlled firing. Surface treatments include red and ochre wash, cream slip, and thick slip, reflecting both 
functional and aesthetic aspects. The presence of dish-on-stand fragments with corrugated and flaring stems 
further indicates specialized ceramic forms. Statistical data show a sharp decline in Late Harappan fabrics in 
Sub-period IB, accompanied by the rise of coarse red ware as the dominant ceramic industry, while PGW 
remains minimal compared to grey and associated red ware .

Technologically, Late Harappan pottery is well-levigated, wheel-made and fully oxidized, while 
Bara fabric is comparatively coarser. Most red ware is plain, though Cemetery ‘H’ type is distinguished 
by a deep red slip and Bara ware by painted and incised designs. Incised motifs at Bhagwanpura show 
continuity with pre-Harappan traditions, comparable to those at Kalibangan, Bara, and Mahorana.

In Sub-period IB, PGW introduces geometric and decorative designs such as loops, bands, cross 
motifs, circles and wavy lines, mostly appearing in the middle levels (fig. 4 and 5). The associated red ware 
is coarse and largely undecorated. Minor occurrences of black ware (bowls and dishes) and thick grey ware 
with mat-impressed designs are also noted. An important feature of this period is the imitation of Late 
Harappan shapes in coarse grey ware, indicating cultural continuity alongside gradual transformation. 
Pottery played a significant role during this period, with potters adopting decorative geometric designs 
from the neighboring Late Harappan tradition and replicating certain vessel forms, such as jars, bowls, 
and dish-on-stand, in Painted Grey Ware. The presence of dabbers indicates local pottery manufacture, 
suggesting that potters likely held an important role in society. Additionally, Bhagwanpura has yielded 
fine examples of Painted Grey Ware, reflecting a well-developed ceramic tradition at the site ( Joshi & 
Madu Bala, 1973) (figg. 6 and 7).

The pottery sequence at Daulatpur shows a clear cultural progression across four periods. Period I 
(Late Harappan) features thick red ware forming a mixed ceramic assemblage that includes elements 
of Pre-Harappan, Mature Harappan, and Cemetery H traditions, with similarities to the Bara culture. 
Decoration is characterized by incised designs and black-painted motifs. Period II is marked by the presence 
of Painted Grey Ware (PGW), along with grey, red, and black-slipped wares, indicating a transitional 
phase in ceramic development. In Period III, Grey Ware continues alongside the emergence of Northern 
Black Polished Ware (NBPW) and other early historical pottery, reflecting increasing refinement and 
standardization. Period IV represents the early medieval phase, characterized by red polished ware and 
stamped red ware, which evolve from the later phase of Period III, demonstrating both continuity and 
technological advancement in pottery traditions (IAR, 1968-69, 1977-78) (figg. 8, 9 &10).
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A comparison of the two sites reveals both similarities and differences. Both Bhagwanpura and Daulatpur 
have a strong Late Harappan ceramic base, characterized by the predominance of red ware, the use of incised 
designs, and common vessel forms such as jars, bowls, and dish-on-stand. Both also show Bara cultural 
affinities and continuity of pre-Harappan elements, particularly in decorative traditions. However, the nature 
of cultural change differs significantly. Bhagwanpura represents a zone of cultural overlap and interaction, 
where Late Harappan, Bara and PGW traditions coexist within closely related stratigraphic contexts, reflecting 
gradual transformation. In contrast, Daulatpur demonstrates a more linear and stratified cultural progression, 
with clearly defined phases marking the transition from Late Harappan to PGW and subsequently to early 
historic and medieval traditions. Compared with other Late Harappan sites such as Mitathal, Balu, and 
Bara, Bhagwanpura shows close affinities in terms of incised red ware traditions, Bara-type ceramics, and 
the persistence of pre-Harappan elements. Its transitional character, particularly the limited but significant 
presence of PGW, aligns it with sites like Balu, where cultural overlap is also evident. Daulatpur, on the other 
hand, aligns more closely with Mitathal in its Late Harappan base but differs in exhibiting a clearer sequential 
development into PGW and later ceramic traditions.

In conclusion, the pottery traditions of Bhagwanpura and Daulatpur together illustrate the complexity 
of cultural processes during the Late Harappan period. Bhagwanpura highlights cultural interaction and 
gradual transformation, while Daulatpur emphasizes continuity through structured succession, providing 
complementary perspectives on the evolution of ceramic traditions in northern India.

Terracotta (T.C.) Artefacts from Bhagwanpura and Daulatpur 
The terracotta (T.C.) industry at Bhagwanpura was highly developed and reflects a rich tradition of 

craftsmanship and artistic expression. Wheel-made animal figurines, particularly rams decorated with 
incised oblique and horizontal lines, are fine examples of the plastic art of this period. A distinctive 
feature of this tradition is the use of incised designs on animal and bird figures, including birds, dogs, 
and occasionally bulls, indicating both aesthetic sensibility and continuity of earlier decorative practices.

The assemblage from Sub-period IA includes a terracotta bull with long horns and a pinched hump, 
fragments of a grey to black terracotta figure (possibly representing a human or deity), and anthropomorphic 
figurines. Functional objects such as wheels with hubs, bangles, and beads are also well represented. The 
terracotta animal figurines of the overlap phase are predominantly wheeled, suggesting their use as toys. 
Notable examples include standing rams with perforated legs for attaching wheels and a hole through the 
nostrils for inserting a string, indicating pull-toy mechanisms. Other significant artifacts include a bird-
shaped rattle with incised decoration, a deer head adorned with circlet designs, and a terracotta dog, all of 
which highlight the artistic diversity of the assemblage ( Joshi & Madu Bala, 1973, & 1993).

In addition to figurines, personal ornaments such as ear ornaments and ghata-shaped beads were 
produced in substantial quantities. Evidence of unfinished beads and raw materials suggests that bead-
making was an important local craft. Beads were made from various semi-precious stones, including 
agate, carnelian, crystal, jasper, and occasionally lapis lazuli. The diversity of bead shapes and materials 
reflects both the aesthetic preferences and technical proficiency of the craftsmen. Overall, the terracotta 
artifacts from Bhagwanpura demonstrate a well-developed craft tradition that combines utility, artistry 
and cultural continuity.

T.C. Beads
The terracotta (T.C.) bead assemblage from Bhagwanpura and Daulatpur reflects both shared cultural 

traits and regional variations in craft production during the Late Harappan and subsequent phases. At 
Bhagwanpura, terracotta beads make up a significant portion of the small finds, especially during the 
Late Harappan phase. These beads are generally well-fired and display a wide range of shapes, including 
globular, barrel, cylindrical, disc and occasionally bicone forms (fig. 11 & 12). The manufacturing 
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technique shows careful shaping and controlled firing, often resulting in relatively uniform and finished 
surfaces. Some beads also show simple surface treatments such as slipping or polishing. The presence of 
associated terracotta objects, such as figurines and cakes, suggests a well-developed ceramic tradition in 
which bead production was an integral component. Notably, at Bhagwanpura, terracotta beads are found 
alongside faience and semi-precious stone beads, indicating a balanced use of both locally available and 
non-local materials ( Joshi & Madu Bala, 1973).

In contrast, the terracotta beads from Bhagwanpura are more numerous and represent the dominant 
category within the bead assemblage, with as many as 150 specimens reported. A significant concentration 
belongs to Sub-period IB, with fewer examples from Sub-period IA. These beads display a wide typological 
range, including long barrel, short barrel, cylindrical, globular, truncated and circular forms. However, 
the Daulatpur beads are also refined, often showing uneven surfaces and simpler workmanship (fig. 13) 
(IAR, 1968-69). This corresponds with the overall ceramic character of the site, which reflects a late or 
decadent phase of the Harappan tradition. Despite this, the diversity in shapes and the presence of spacer 
beads and pendants indicate a functional and evolving bead industry.

From a comparative perspective, while both sites share common typological forms in terracotta bead 
production, Bhagwanpura demonstrates higher craftsmanship and continuity within a stable cultural 
sequence. In contrast, Daulatpur shows a greater quantity of terracotta beads but simpler execution, 
reflecting localized adaptation and a somewhat declining ceramic tradition. The evidence from both 
sites highlights the persistence of terracotta bead-making as a significant craft activity, with variations in 
quality and complexity across different cultural and chronological contexts (fig. 14 &15).

T.C. Bangles
The terracotta (T.C.) bangle assemblage from Bhagwanpura and Daulatpur offers important 

insights into craft production, cultural continuity, and regional variation during the Late Harappan and 
subsequent phases. 

At Bhagwanpura, terracotta bangles are a common part of the ceramic industry, especially during 
the Late Harappan phase. These bangles are generally well-fired and carefully finished, reflecting a 
relatively high level of craftsmanship. They are typically plain, though some show smoothing or light 
surface treatment. The forms are usually simple, circular in section, with uniform thickness, indicating 
standardized production. The overall quality of manufacture matches the refined nature of Bhagwanpura’s 
ceramic assemblage, where continuity from the Late Harappan to the Painted Grey Ware (PGW) phase is 
evident. Terracotta bangles at the site occur alongside other materials such as faience and shell, suggesting 
a diversified ornament tradition ( Joshi & Madu Bala, 1993).

In contrast, the terracotta bangles from Daulatpur are more numerous but less refined. Found 
primarily in Period I (Late Harappan phase) and continuing into later periods, these bangles are often 
thicker and sturdier, with a coarse fabric and uneven surface finish. The manufacturing technique appears 
less standardized, reflecting the broader ceramic character of the site, which represents a late or decadent 
phase of the Harappan tradition. Most of the bangles are plain, with little or no decoration, and emphasize 
function over aesthetics. Despite this, their widespread occurrence indicates their importance as everyday 
ornaments among the inhabitants (IAR, 1977-78).

In comparison, while both Bhagwanpura and Daulatpur share the tradition of terracotta bangle 
production, clear differences are evident in quality and craftsmanship. Bhagwanpura reflects a more 
refined and continuous ceramic tradition with better-finished bangles, whereas Daulatpur shows a 
greater quantity but simpler execution, consistent with its overall ceramic assemblage. This contrast 
highlights regional variations in craft specialization and the changing nature of material culture during 
the transition from the Late Harappan to later cultural phases.
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T.C. Animal and Human Figurines
The terracotta figurine assemblage from Bhagwanpura and Daulatpur offers crucial insights into 

artistic expression, cultural continuity and functional interpretation within protohistoric contexts. At 
Bhagwanpura, seven human figurines have been recovered from Sub-periods IA and IB and the surface, 
predominantly anthropomorphic and hand-modeled in terracotta and grey ware. These include violin-
shaped mother goddess types, fragmentary anthropomorphic figures with finger-impressed decoration, 
and a possible seated deity, suggesting symbolic or ritual significance. Additionally, 35 terracotta animal 
and bird figurines have been reported from Sub-periods IA and IB. Excavations at Bhagwanpura revealed 
35 handmade terracotta animal and bird figurines from these periods. Bulls with stylized features and 
grey to black finishes were common in IA, while IB showed a Late Harappan influence with numerous 
rams featuring incised designs and holes for wheels, suggesting toy or ritual use. Notable finds include 
three rams from IB: a decorated standing ram (BPR-598), a ram head (BPR-409), and another standing 
ram with broken horns (BPR-599), all reflecting artistic and functional craftsmanship ( Joshi, 1993:126). 
Similar to finds from Tigrana and Mirzapur (where a stage figurine was found), these artifacts provide 
evidence of a folk-art tradition in Harappan civilization. Bhagwanpura has yielded a notable collection 
of terracotta human figurines that reflect the cultural and symbolic expressions of the Indus-Saraswati 
Civilization in this eastern region, but Daulatpur has not. A distinctive feature of the later phase is the 
use of incised decoration on animal and bird figurines. Many examples from Sub-period IB are wheeled, 
indicating mobility and suggesting their possible use as toy carts, while also reflecting continuity of Late 
Harappan traditions.

Human figurines recovered from the sites of Burj and Bhagwanpura further enhance our understanding 
of Harappan cultural traditions in the eastern region of the Indus-Saraswati Civilization. These terracotta 
figurines, though few in number, demonstrate continuity in artistic expression and symbolic practices. 
At Bhagwanpura, these finds indicate the persistence of Harappan ritual and artistic traditions into later 
phases and underscore the role of Haryana as a significant cultural zone within the broader Harappan 
civilization ( Joshi, 1993:128).

In contrast, evidence from Daulatpur shows a clearer diachronic development when examined by 
period. In Period I (Late Harappan phase), wheeled animal and bird figurines are prominent (fig. 1), closely 
resembling the wheeled examples from Bhagwanpura and indicating continuity of Harappan toy traditions. 
Period II yields a notable terracotta humped bull figurine, suggesting the ongoing symbolic representation 
of animals, possibly related to pastoral or ritual significance. In Period III (Early Historic phase), terracotta 
animal figurines continue (fig. 17 and 18), along with other objects such as wheels, discs, and stamps, 
indicating both continuity and diversification in terracotta craft traditions. However, across all periods at 
Daulatpur, the figurines are generally simpler in modeling and lack the incised decorative elaboration seen 
at Bhagwanpura, and anthropomorphic figurines are either absent or not clearly attested.

The interpretation of these figurines has long been debated. John Marshall viewed anthropomorphic 
female figurines as representations of a Mother Goddess, associating them with fertility cults – an 
interpretation supported to some extent by the Bhagwanpura evidence. In contrast, Ernest Mackay 
argued that many terracotta figurines, particularly wheeled animal forms, were likely toys or utilitarian 
objects. This view is strongly supported by the wheeled figurines from both Bhagwanpura (Sub-period 
IB) and Daulatpur (Period I). A more balanced interpretation has been proposed by Jonathan Mark 
Kenoyer, who suggests that such objects may have served multiple roles – ritual, symbolic and recreational 
– depending on their context. Additionally, stoppers from Bhagwanpura and Daulatpur, possibly used in 
architectural or storage-related contexts, add to the diversity of utilitarian objects.

Applying this framework, Bhagwanpura presents a more complex and expressive assemblage, where 
anthropomorphic figurines likely had ritual significance, while wheeled animal figurines may have 
functioned as toys or symbolic representations of pastoral life. Daulatpur, on the other hand, shows a 
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stronger emphasis on functional and toy-like objects, especially in Period I, with continued but simplified 
traditions in later periods. Thus, while both sites share a common cultural heritage, Bhagwanpura reflects 
greater stylistic development and symbolic expression, whereas Daulatpur represents a more utilitarian 
and conservative continuation of terracotta figurine traditions.

Miscellaneous T.C. Artefacts
The terracotta (T.C.) miscellaneous artifacts from Bhagwanpura and Daulatpur reflect a wide range of 

utilitarian and recreational activities. At Bhagwanpura, Sub-period IB presents a rich assemblage, including 
dabbers, balls (fig. 19), stoppers, skin rubbers, toy cart wheels (fig. 20), discs, and hopscotch pieces, indicating 
diverse uses of terracotta in daily life, gaming, and possibly ritual practices. Bhagwanpura has yielded 
wheels, toy carts, and hopscotch pieces, suggesting children’s games and playful activities. Some objects, 
such as marked dabbers and indeterminate bifurcated pieces, indicate symbolic or specialized functions. 
In contrast, Daulatpur yields comparatively simpler artifacts, such as terracotta cakes, balls, discs, and toy 
cart wheels from Period I onward, with continuity into later periods, along with clay sealings in Period 
III. While both sites share common categories, Bhagwanpura exhibits greater variety and specialization, 
whereas Daulatpur reflects a more utilitarian and conservative terracotta tradition.

The Harappan period marks the beginning of Haryana’s terracotta art history. Many artifacts discovered 
during excavations at Siswal, Farmana, Balu, Rakhigarhi, Mitathal, Daulatpur, Raja Karan Ka Qila and 
Bhagwanpura provide important insight into the artistic legacy of the people there throughout the third 
millennium B.C. The Harappan period (Urban) T.C. figurines depict either humans or animals. A few of 
these represent figurines with ram heads and birds with diagonal holes for sliding a stick or rope across 
for traction and lateral perforations for wheels. The animals are identified as bulls or rams based on their 
horns. The Harappan sites in Gujarat and the Indus Valley also yielded similar figurines.

The post-Harappan era also saw the continued production of terracotta figures. They were discovered 
at Khanak (painted animal figurine), Daulatpur I, Mitathal II B and other locations in this area. However, 
compared to the earlier Harappan period, these are far fewer in number. Furthermore, compared to the 
Late and Post-Harappan periods, the toys of the mature Harappan period were of higher quality. Daulatpur 
(Periods I and II) has shaped toy cart frames. These findings collectively highlight the widespread use and 
cultural importance of terracotta toys and play items in the Harappan settlements of Haryana.

Stone Beads
The stone bead assemblage from Bhagwanpura and Daulatpur demonstrates continuity in the 

Harappan lapidary tradition, along with notable differences in distribution, typology, and craftsmanship. 
At Bhagwanpura, stone beads are made from a wide range of raw materials, including agate, carnelian, 
jasper, chalcedony, crystal, quartz, serpentine and steatite. Quantitative data show that agate (15 
specimens) and carnelian (8 specimens) are the principal categories, with a clear concentration in Sub-
period IB (14 agate and 5 carnelian beads), while Sub-period IA has very limited representation. Other 
materials such as jasper, chalcedony, crystal, quartz and serpentine occur in small numbers but contribute 
to the diversity of the assemblage. Notably, crystal and quartz beads from Sub-period IB are long, faceted 
and hexagonal, indicating advanced lapidary techniques. Similarly, the serpentine bead, described as long 
barrel convex and jasper beads in cylindrical and barrel forms, reflect typological variety (IAR 1975-
76:20; Joshi & Madu Bala, 1993:117).

Typologically, the Bhagwanpura stone beads include long barrel, barrel truncated, cylindrical, 
globular, bicone, oblate and hexagonal forms. Decorative features such as banding, circlets and dotted 
patterns are observed particularly on agate beads, while distinctive pendants – such as tooth-shaped 
and bull-shaped carnelian examples – highlight specialized craftsmanship. Spacer beads of steatite with 
multiple perforations further indicate technical skill. Overall, the data show a marked increase in both 
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the quantity and diversity of stone beads in Sub-period IB, suggesting intensified production and possibly 
expanded exchange networks.

In contrast, evidence from Daulatpur indicates the presence of stone beads made primarily of 
semi-precious stones such as carnelian and other unspecified varieties. However, the assemblage is less 
systematically documented in quantitative terms. Stone beads appear from Period I onwards and continue 
into Period III, where beads of semi-precious stones become more numerous. Compared to Bhagwanpura, 
the range of raw materials appears more limited in the reported data and detailed typological descriptions 
are fewer. Nevertheless, the occurrence of such beads, particularly in the Early Historic phase (Period III), 
suggests continued use and possibly increased circulation of stone ornaments.

In comparative perspective, Bhagwanpura offers a more detailed and diverse picture of stone bead 
production, with clear sub-period distribution, typological variation including barrel-type beads, and 
evidence of decorative sophistication. Daulatpur, while yielding stone beads across multiple periods, 
reflects a less documented and possibly less specialized tradition. The concentration of stone beads in 
the later phase (IB) at Bhagwanpura indicates a period of technological advancement and interaction, 
whereas at Daulatpur the evidence suggests continuity but with less emphasis on refinement and diversity. 
Together, the data from both sites underscore the persistence of stone bead-making traditions while 
highlighting regional differences in scale, technique and cultural development.

Stone Bangles
The bangle assemblage from Bhagwanpura and Daulatpur demonstrates both continuity and 

variation in ornament traditions across different cultural phases. At Bhagwanpura, more than 124 bangle 
fragments were recovered from various levels, indicating a well-developed and diverse ornament industry. 
The assemblage includes faience, glass, terracotta, bone, and copper bangles, with faience being the most 
common. A clear sub-period distribution shows that Sub-period IB is particularly rich, yielding 78 
faience, 9 glass, 11 terracotta, and isolated examples of bone and copper bangles, totaling 100 specimens, 
while Sub-period IA has a comparatively limited representation (21 specimens, primarily faience). The 
presence of glass bangles in Sub-period IB is especially significant, as they appear in multiple colors such as 
blue, black, and white, often with silver or gold-like coatings, suggesting technological advancement and 
aesthetic sophistication. Typologically, the bangles display considerable variation in section – triangular, 
circular, rectangular and square – and are functionally classified as kangans, bracelets, and bangles. Some 
specimens also feature decorative elements such as incised designs and ridged surfaces, indicating refined 
craftsmanship.

In contrast, evidence from Daulatpur indicates a simpler and less diversified bangle tradition. Bangles 
are reported in materials such as terracotta, faience, copper, shell, and later glass (in Period III), but 
their quantity and typological variety are less clearly defined. Terracotta bangles appear more common, 
particularly in Period I and are generally thick, sturdy and plain, reflecting a utilitarian character consistent 
with the late or decadent Harappan phase of the site. Faience bangles from Daulatpur Periods I and II 
(IAR, 1976-77:19) are also present (fig.21), while copper bangles occur in smaller numbers. In Period III, 
the introduction of glass bangles marks a technological development; however, unlike Bhagwanpura, there 
is no detailed evidence of colored coatings or elaborate decorative treatment. The overall workmanship at 
Daulatpur appears less refined, with limited variation in form and surface treatment.

In a comparative perspective, Bhagwanpura exhibits a more advanced and diversified bangle 
industry, especially during Sub-period IB, with clear evidence of material specialization, typological 
variation and decorative sophistication (fig. 22). The prominence of faience and the early appearance of 
technologically advanced glass bangles underscore its developed craft tradition. In contrast, Daulatpur 
reflects a more conservative and utilitarian approach, emphasizing terracotta and simpler forms, with a 
gradual introduction of new materials in later periods. Thus, while both sites share a common cultural 
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base, the bangle assemblage from Bhagwanpura demonstrates higher craftsmanship and innovation, 
whereas Daulatpur represents a comparatively modest and regionally adapted tradition.

Miscellaneous Stone Artefacts 
The miscellaneous stone artifacts from Bhagwanpura reflect a well-developed quern–muller (quern–

pestle) tradition, indicating systematic subsistence and food-processing activities. Excavations yielded 
eight querns and seven pestles, mostly sandstone, with querns typically saddle-shaped and pestles plano-
convex in section, suggesting prolonged and regular use for grinding grains. In addition, several globular 
stone balls, mainly from Sub-period IB, were recovered and were likely used as hunting implements or 
weights. The concentration of these artifacts in Sub-period IB points to an intensification of domestic and 
subsistence practices during this phase. Eight stone balls were found at Bhagwanpura, while Daulatpur 
yielded faience and terracotta balls from Period I and II, indicating both practical and possibly ornamental 
or symbolic use.

In comparison, the stone assemblage from Daulatpur also reflects a quern–muller tradition from period 
II, indicated by the presence of stone grinders and related tools used for food preparation. However, the 
assemblage at Daulatpur is more limited in both variety and quantity, with fewer associated artifacts such 
as stone balls or diverse grinding implements. Thus, while both sites demonstrate a shared reliance on 
quern–muller technology for subsistence activities, Bhagwanpura exhibits a more developed and varied 
assemblage, whereas Daulatpur reflects a simpler and more restricted continuation of the same tradition.

Bone and Ivory Artefacts
The bone and ivory assemblage from Bhagwanpura and Daulatpur reflects differences in the scale 

and specialization of craft activity. At Bhagwanpura, about 114 objects have been recovered, with a 
significant concentration in Sub-period IB (89 specimens), while none are reported from Sub-period 
IA. The assemblage includes awls, knitting needles, bangles, pendants, spatula-like objects and a notably 
large number of styli, all characterized by well-polished, smooth surfaces. Some styli show use-wear 
marks, such as blackened tips, suggesting possible use in writing or fine craft activities, though their exact 
function remains uncertain. Decorative and specialized items, including perforated bangles and stylized 
human-shaped ivory pendants, further indicate a developed and diversified bone-working industry. In 
contrast, the evidence from Daulatpur is limited and less varied, comprising bone points from Period I 
and bone points and bangle fragments from Period II (fig. 23 and 24). These objects appear functional, 
with little evidence of decorative elaboration or specialization.

In comparison, Bhagwanpura exhibits a more advanced and specialized bone and ivory industry, 
especially during Sub-period IB (fig. 25), while Daulatpur shows a simpler, utilitarian tradition with 
a limited typological range. This contrast highlights differences in craft development and functional 
diversity between the two sites.

Copper Artefacts
The copper assemblage from Bhagwanpura and Daulatpur can be effectively understood through 

functional classification into domestic use, tools, ornamental, and other categories. At Bhagwanpura, 
most copper objects fall into the tool category, including needles, borers, daggers, spikes, nail-parers and 
antimony rods, indicating a high degree of craft specialization and technological advancement during 
Sub-period IB. Domestic-use objects such as bangles and coils are also present but in smaller numbers, 
while a few items belong to miscellaneous or ornamental categories. This clear dominance of tools 
suggests that copper was primarily used for productive and craft-related activities. In contrast, the copper 
assemblage from Daulatpur shows a more balanced but limited distribution across functional categories. 
Tools such as chisels, fish-hooks and antimony rods are present, while domestic objects include bangles 
and coils, and coins represent later-period additions. Unlike Bhagwanpura, no single category dominates, 
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reflecting a less specialized and more utilitarian use of copper across Periods I to III. Thus, while both 
sites share similar categories of copper artifacts, Bhagwanpura demonstrates a strong emphasis on tool 
production and specialized activities, whereas Daulatpur reflects a simpler and more evenly distributed 
functional use of copper, indicating differences in the scale and intensity of metallurgical practices.

Discussion and Conclusion
The archaeological evidence from Bhagwanpura and Daulatpur offers a coherent and nuanced 

understanding of the cultural transition from the Late Harappan phase to the Painted Grey Ware (PGW) 
and early historic periods in the Ghaggar–Sarasvati region of Haryana. The ceramic assemblages from 
both sites show that this transition was gradual, marked by continuity, interaction and transformation, 
rather than abrupt. The persistence of Late Harappan red ware alongside the emergence of PGW at 
Bhagwanpura, and a similar cultural sequence at Daulatpur, indicate a process of cultural overlap rather 
than replacement. This reflects a broader regional pattern in which existing traditions were adapted and 
reconfigured within changing socio-economic contexts.

The antiquities further support this interpretation. Bhagwanpura presents a rich and diverse material 
culture, including terracotta figurines, beads of semi-precious stones, bone and ivory objects, copper 
tools, and a well-established quern–muller stone industry. The presence of graffiti and incised tablets 
suggests emerging symbolic or communicative practices that may represent a transitional stage between 
Harappan traditions and early historic scripts. In contrast, Daulatpur yields a more modest assemblage, 
yet shares key categories such as terracotta figurines, toy cart-wheels, beads, bangles and stone grinders, 
indicating its participation in the same cultural milieu. The differences between the two sites are primarily 
in scale, diversity, and degree of specialization, with Bhagwanpura reflecting a more complex and dynamic 
settlement and Daulatpur representing a simpler, more utilitarian cultural expression.

When placed within the broader archaeological landscape of Haryana, both sites correspond closely 
with other Late Harappan and PGW sites such as Bara, Mitathal and Siswal. Collectively, these sites 
demonstrate a pattern of regional continuity in ceramic traditions, subsistence practices and craft 
activities, alongside gradual cultural transformations. The coexistence of traditional red ware with PGW, 
the persistence of terracotta and stone industries, and the adaptation of metallurgical practices all indicate 
a resilient and evolving cultural system rather than one in decline.

In conclusion, the evidence from Bhagwanpura and Daulatpur challenges earlier views of cultural 
disjunction following the decline of the Harappan Civilization. Instead, it supports a model of cultural 
continuity and transformation, where Late Harappan traditions persisted and interacted with emerging 
PGW cultural elements. Bhagwanpura, with its stratified overlap and rich material assemblage, is 
a key site for understanding this transitional phase, while Daulatpur complements this perspective 
by demonstrating continuity in a more conservative and less complex context. Together, these sites 
contribute significantly to reconstructing the protohistoric cultural dynamics of Haryana and highlight 
the importance of regional studies in understanding broader processes of cultural change in early Indian 
history.
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Pictures and Tables
Map 1. Map showing the archaeological sites of Bhagwanpura, Daulatpur, Balu, and Harsh ka Tila.

Fig. 1 - Fig. I. Showing the use of pottery types found from Bhagwanpura. 
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Figg. 2 & 3 - Painted red ware from Sub-period IA&IB of Bhagwanpura. 

Figg. 4 & 5 - Incised red ware from Sub-period IA&IB from Bhagwanpura. 

Figg. 6 & 7 - PGW at Bhagwanpura sub-period IB. 

Figg. 8, 9 & 10 - Incised and Black &red ware pottery from Daulatpur.
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Figg. 11 & 12 - T.C. Beads from Bhagwanpura.

Fig 13 - Ghata shaped T.C. bead from 
Daulatpur (courtesy Department). 

Figg. 14 & 15 - T.C. Beads in various forms from Bhagwanpura.

Fig. 19  - T.C. Balls from Daulatpur (courtesy Department material).

Fig. 16 - T.C Bird figurine from Daulatpur  (courtesy 
Department material). 

Figg. 17 & 18 - T.C. Animal figurines from Daulatpur (courtesy 
Department material).

Fig. 20 - Toy cart wheels from Daulatpur (courtesy 
Department)
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Table I. Functional Classification of Copper Artefacts from Bhagwanpura and Daulatpur.

Functional 
Category

Bhagwanpura (Sub-period IB 
dominant)

Daulatpur (Periods 
I–III) Interpretation

Tools Needles, borers, daggers, spikes, 
nail-parers, antimony rods

Chisels, fish-hooks, 
antimony rods

Bhagwanpura shows greater specialization 
and variety; Daulatpur limited but 

continuous

Domestic Use Bangles, coils Bangles, coils Common domestic usage at both sites, but 
more frequent at Bhagwanpura

Ornamental / 
Misc.

Rings, decorative items, possible 
ritual objects

Copper coins 
(Period III), limited 

ornaments

Bhagwanpura more diverse; Daulatpur 
shows later monetary use

Chronological 
Pattern

Concentrated mainly in Sub-
period IB

Spread across Periods 
I–III

Bhagwanpura = peak activity phase; 
Daulatpur = continuity over time

Overall 
Character

High quantity and typological 
diversity

Limited quantity, 
functional range

Reflects advanced metallurgy vs utilitarian 
tradition

Fig. 21 - Faience Bangles from Daulatpur (Courtesy 
Department Material).

Fig. 22 - Faience Bangles from Bhagwanpura

Fig. 25 - Bone and Ivory object from Bhagwanpura.

Figg. 23 & 24 - Bone Points and Bangles from Daulatpur 
(courtesy Department material).


